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A D D I N G 
A S E C T I O N

The Add-On section is an optional 
additional section to your exhibition.

The exhibition is designed so you can 
expand and adapt it to your local context 
by adding local projects working with similar 
themes to the exhibition, with our add-on 
design template.
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You can expand the exhibition and adapt it 
to your local context by adding local projects 
working with similar themes.

You can request our add-on indesign templates 
by contacting print@commonities.org 

If you wish to include a local add-on of your 
own, you can chose any of the following 
options:

A.		 DIY (Do it yourself): you can download our special design 
templates for local add-ons and fill in the templates yourself to 
create new posters. Send your posters by print@commonities.org 
for approval before printing.

B.		 DIY with layout check: You can download and fill in the template 
yourself and purchase a layout check from our graphic designer.

C.		 Full layout: You can purchase a full layout of your local add-ons 
from our graphic designer and send us all your material for layout.

A D D I N G  A S E C T I O N 
TO  T H E  E X H I B I T I O N

mailto:adki%40slks?subject=


5

A D D - O N  S E C T I O N 

The Add-On section is used to 
exhibit local or regional projects in 
the form of: 

	 Country name and quote boards
	 (X)

	 Long Case Studies 
	 (B Boards) 

	 Short Case Studies 
	 (C Boards)

	 An optional local sponsor board 
	 (Y)

The amount of case studies is not 
fixed and you can also choose to add 
previously displayed add-on sections 
from other places - refer to the 
download folder at www.kunst.dk/cc

X

Y

X

B

B

B C

C

B

B

B

C

C

http://www.kunst.dk/cc


6

A D D - O N  S E C T I O N 

A red and blue colour set-up creates 
a visual difference from the main 
sections of the exhibition.

C H I C A G O, U S A

S W E E T 
WAT E R 
F OU N DAT ION

Sweet Water Foundation’s 
work is a direct response 
to the everyday chaos 
of economic hardships, 
violence, perpetual poverty, 
and systemic racism that 
pervades these communities

2-A 2-A2-A2-A 2-A2-A2-A

regeneration, able to cultivate stable, healthy, and happy 
families - and our work demonstrates how cities might 
begin to reconstruct urban life in a manner that sustains 
life.

Today, in the midst of a global pandemic, as the rest of 
the world turns indoors, Sweet Water Foundation’s work 
continues. As we look to the future, beyond COVID-19, 
and begin to reconstruct our global and local economies, 
we carry with us a fresh perspective and profound 
understanding of that which is essential. Our education 
and outreach programming, events, artists talks, and 
community workshops are on hold, but we continue to 
GROW the neighborhood with greater resolve each day. 
Although the core of our work expands well beyond urban 
agriculture, the essentiality and sacredness of growing 
food locally is more important than ever before.

The future is ours to create. Let us establish a new way of 
living in which every community contains the seeds of its 
own regeneration. There GROWS the neighborhood.

PHOTO: SWEET WATER FOUNDATION

E M M A N U E L  P R AT T 
U R B A N  D E S I G N E R

Emmanuel Pratt is an urban designer creating a 
model of resident-driven community development 
in neighborhoods that have suffered the effects 
of long-term disinvestment. He is Co-Founder and 
Executive Director of the Sweet Water Foundation 
on Chicago’s South Side which engages local 
residents in the cultivation and regeneration of 
resources in their neighborhoods.

PA R T N E R : S W E E T  WAT E R  F O U N D AT I O N

In a community nestled at the nexus of the Englewood 
and Washington Park neighborhoods on Chicago’s South 
side, Sweet Water Foundation has been cultivating a 
hyperlocal, dynamic site that contains the essential 
elements of life - art, education, outreach, agriculture, 
carpentry, housing, and wellness. This place, known as 
The Commonwealth, spans four contiguous city blocks 
and includes more than three acres of urban farm land, 
open community gardens, a carpentry workshop, two 
formerly foreclosed homes transformed into live-work-
learn spaces, and a hand-raised, timber frame barn 
that serves a visual and performing arts, reflection, 
and community gathering space. We design and build 
furniture, craft home goods, and construct community 
structures from reclaimed wood otherwise destined 
for landfills. We reclaim vacant spaces, grow healthy 
food, and engage an intergenerational audience in 
programming that reconnects us to one another and 
our shared environment - from beekeeping-to-yogurt 
making-to-canning-to-local historic preservation. At The 
Commonwealth, we have reconstructed a community left 
‘blighted’ by decades of disinvestment and neglect. Our 
work has filled the void of food deserts, closed schools, 
and economic marginalization through an approach that 
is eco-logical, accessible, and inclusive. Our vision is 
simple - Every community contains the seeds of its own 
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PA R I S , F R A N C E  & L O N D O N , E N G L A N D

R-URBAN: 
COMMONING 
R E S I L I E NC E

R-Urban is a bottom-up 
strategy based on networks 
of urban commons and col-
lective hubs supporting civic 
resilience practices initiated 
by atelier d’architecture 
autogérée (aaa).
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is aiming to provide complementary facilities (respectively 
urban agriculture and local culture, cooperative ecological 
housing, and recycling and eco-construction), enabling 
citizen-run services and local economic and ecological 
systems. 

The hubs boost the capacity of resilience within 
neighbourhoods by providing spaces where skills, 
knowledge, labour and creativity around urban agriculture, 
recycling, and eco-construction and cooperative housing 
are shared.  Basically, these hubs are spaces where 
‘commoning’ can be learnt, practiced and enacted.

From 2011 to 2016 some 6,900 citizens participated in the 
first R-Urban sites and approximately 400 became active 
stakeholders. Also, a number of ecological parameters were 
directly improved through the way in which the hubs were 
conceived and functioned. Food was produced locally; 
rainwater was collected and grey water remediated and 
used for watering; and urban waste was collected and 
transformed within the hubs.  The numerous ecological 
benefits that they brought about included annual 
reductions of 37.3 tonnes in CO2 emissions, 330 tonnes in 
waste, 24,500 cubic metres (865,000 cubic feet) in water 
consumption and an overall 40 per cent of the ecological 
footprint, with 50 per cent of the energy necessary for their 

PHOTO: ATELIER D’ARCHITECTURE AUTOGÉRÉE

functioning being produced locally.

The R-Urban model was conceived to be disseminated in 
other neighbourhoods, other cities and other countries.  
Between 2016-2020 three new hubs were built across the 
Metropolitan Region of Paris - in Nanterre, Gennevilliers 
and Bagneux-  and two new hubs in London, by 
PublicWorks. 

D O I N A  P E T R E S C U 
A R C H I T E C T

Doina Petrescu is Professor of Architecture 
and Design Activism at the Sheffield School of 
Architecture. Her research focuses on issues of co-
design and civic participation, gendered practices, 
political ecology, co-production and resilience in 
relation with architectural and urban design. She is 
also co-founder of Atelier d’Architecture Autogeree.

PA R T N E R : AT E L I E R  D ’A R C H I T E C T U R E  A U T O G É R É E

Although conceived and initiated by architectural 
designers and urban researchers, the R-Urban framework 
was designed to be enacted through co-production 
with a wide range of actors including local residents, 
policymakers and local businesses. 

The first step of implementation of the R-Urban 
strategy is to access urban space and install a physical 
infrastructure that creates assets for civic resilience 
hubs where commoning activities can take place. 
The second step involves identifying and enrolling 
stakeholders including existing organizations, initiatives 
and individuals throughout the locality who can use the 
space and infrastructure and share the resources and 
the training provided by the hubs. Accessing urban space 
can be achieved by using available private or public land, 
including spaces that can be temporarily and reversibly 
used.  The third step is to create networks of stakeholders 
around these assets and allow them to function 
through local economic and ecological cycles.  As such, 
energy could be created locally, waste is recycled and 
transformed locally, food is produced locally etc.
 
The realization of the R-Urban framework started in 2011 in 
the suburban city of Colombes, at the North West of Paris 
with three hubs: AgroCité, Recyclab and Ecohab. Each hub 
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S P I R I T  OF 
D E T R OI T  P L A Z A

D E T R O I T, U S A

A new civic plaza created in 2017 to engage all Detroiters 
in civic life, cultural attractions and public events that 
highlight the city’s unique identity.

“It is not just about improving the built environment physically but 
also thinking about policy and what are the levers for systemic 
change. In order to move the dialogue and discussion on public 
life, one must think critically think about policy (at the local, state, 
and national level)… My focus is on developing inclusive welcoming 
public spaces… using arts and culture as the primary vehicle for 
creating vibrant public spaces.”

K I M B E R LY 
D R I G G I N S
F O R M E R  D I R E C T O R

S T R AT E G I C 
P L A N N I N G/A R T S  & 
C U LT U R E , P L A N N I N G 
& D E V E L O P M E N T 
D E PA R T M E N T, 
C I T Y  O F  D E T R O I T

PHOTO: CITY OF DETROIT PLANNING AND DEVELOPMENT DEPARTMENT

B OOM B OX
C H I C A G O, U S A

BOOMBOX is a prefabricated, modular kiosk installed 
in high volume public spaces to provide nomadic 
retail opportunities for entrepreneurs and community 
activators.

“Public spaces and small business are a vital ingredient of success-
ful cities. They facilitate social capital, economic development and 
community revitalization. As architects, we are acutely equipped to 
synthesize information from divergent sources and pinpoint common 
interests and solutions. As small business owners, we can innovate 
on resource management strategies and materialize entrepreneurial 
spark. As citizens, we will always strive for better shared spaces.”

K AT H E R I N E 
D A R N S TA D T
F O U N D E R  + 
P R I N C I PA L

L AT E N T  D E S I G N

PHOTO: LATENT DESIGN

“OU R  WOR K  D E M ON S T R AT E S 
HOW  C I T I E S  M IGH T  B E GI N  T O 
R E C ON S T R UC T  U R B A N  L I F E  I N  A 
M A N N E R  T H AT  S U S TA I N S  L I F E” 

E M M A N U E L  P R AT T 
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Engaging in commoning as an initial means of survival, the 
women produced houses and public amenities for their 
emerging community. Crucially, through their circularly 
evolving commoning process, they also created resources 
as knowledge and professional and leadership skills. With 
these, they could transform themselves into legal citizens 
with the agency to counter dominating powers. 

Commoning for societal transformation
Social justice is sometimes recognised as resource 
redistribution and identity recognition. The commoning 
of the VM women engaged with both. The commoning 
process distributed previously denied resources which 
were created in parallel with the new identities. But it 
also created social justice in terms of representation. 
The VM women did not only become recognised as 
urban citizens, they also became political subjects, 
appointed to represent a larger social movement 
contributing directly towards societal transformation.  In 
the context of Cape Town, where ubiquitous violence 
makes its presence felt in walls topped with broken 
glass and barb wires, the Victoria Mxenge settlement 
is strikingly peaceful. Everyday violence is an enduring 
feature of processes of domination, both on a structural 
and interpersonal level. In contrast, commoning for 
accessibility, participation and emancipation by 
necessity resists violence. The non-violent spaces of 

PHOTO: IAIN LOW

the commons consequently offer a radical alternative to 
current neoliberal urbanism.
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Commoning to counter a neoliberal urbanism 
Capitalist and neoliberal urbanism, through the logic of 
‘fencing off’ from the public goods, has led to the creation 
of ‘new urban enclosures’. There have been repeated 
calls to replace this extractive and exclusionary logic 
with a generative and inclusive ordering. Authors and 
practitioners have suggested that it is in with the practice 
of commoning that we may find a way forward. As part 
of this discourse, the political philosopher Silvia Federici 
has foregrounded the commoning by women of the global 
South, in their struggles for subsistence and against land 
enclosures. One example of such a struggle, was carried 
out by the Victoria Mxenge (VM) women in Cape Town, 
South Africa.

Commoning for a right to the city
Towards the end of the apartheid era, a group of rural 
women arrived in Cape Town to join their migrant-worker 
husbands. As a result, they found themselves defined as 
illegal migrant land occupants and radically marginalised 
on the extreme periphery of the city. Their shared struggle 
for inclusion revolved around the basic need for shelter as 
the means to enter the city in two ways: to have a proper 
house for themselves and their children, and to become 
emancipated urban citizens. Hence, this group of women, 
as the poorest of the poor, also needed to transform their 
own identities to get access to power in the urban context.

H E N R I E T TA  PA L M E R
A R C H I T E C T

Henrietta Palmer is a researcher and was Artistic 
Professor of Urban Design at Chalmers University 
of Technology in Gothenburg. During the same 
time she was also Deputy Scientific Director at the 
international research centre of Mistra Urban Futures 
with a particular engagement in methodologies 
for transdisciplinary research. Her research focus 
concerns spatial justice and urban transformation 
processes stemming from social-spatial practices.

PA R T N E R : V I C T O R I A  M X E N G E  W O M E N
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The Victoria Mxenge 
Settlement, seen from the 
community building.

C A P E  T O W N , S O U T H  A F R I C A 

C OM M ON I NG 
F OR  U R B A N 
JU S T IC E

Learning from the Victoria 
Mxenge Women, Cape Town, 
South Africa
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“T H E  NON-V IOL E N T  S PAC E S  OF 
T H E  C OM M ON S  C ON S E QU E N T LY 
OF F E R  A  R A DIC A L  A LT E R N AT I V E 
T O  C U R R E N T  N E OL I B E R A L 
U R B A N I S M” 

H E N R I E T TA  PA L M E R 
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“E ACH HUB IS AIMING TO PROV IDE 
COMPLEMENTARY FACILITIE S, 
ENA BLING CITIZEN-RUN SERV ICE S 
AND LOCAL ECONOMIC AND 
ECOLOGICAL SYSTEMS” 

D O I N A  P E T R E S C U 
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COMMONS &COMMONS &
COMMUNITIES

P R E FAC E
Professor of Landscape Architecture 
Theory and Method at University 
of Copenhagen. Chairperson of the 
Danish Art Foundations Committee for 
Architecture. Heading the research group 
‘Landscape Architecture and Urbanism’. 
Her current research focus on ‘welfare 
landscapes’ and the role of public space. 
She is the author of Beauty Redeemed: 
Recycling Post-Industrial Landscapes 
(2015) and (with H. Steiner) Routledge 
Research Companion to Landscape 
Architecture (2018).

E L L E N  B R A A E
A R C H I T E C T

How can art drive community 
building? How can art 
empower communities? 
And more crucially: how can 
art, architecture, and design 
meet the challenges facing 
our communities today? 

With this exhibition, we 
seek answers. Artists and 
architects, sociologists and 
city planners, and theorists 
and practitioners across 
disciplines explore new 
projects, strategies, and 
tools for understanding and 
using common goods, values, 
places, and spaces we share.

Today, the question of how 
to handle and preserve 
our common resources is 
becoming more and more 
urgent. Climate changes, 
population growth, financial 
mining of ‘floating’ or shared 
resources, and changing 
economies and production 
are not only altering our 
common resources but 
the premises on which our 
communities are based.
 

C O M M O N S
L A N D  O R  R E S O U R C E S  B E L O N G I N G 
T O  A  C O M M U N I T Y

C O M M U N I T Y
A  G R O U P  O F  P E O P L E  L I V I N G 
I N  T H E  S A M E  P L A C E 

C O M M O N I N G
T H E  P R A C T I C E  O F  P R O V I D I N G 
C O M M O N  R I G H T S  T O  L A N D  U S E

FA C T S

The exhibition too is a resource made to be shared and 
developed further in common. It derives from a larger 
Danish initiative conceptualized and encouraged by the 
Danish Art Foundation | Committee for Architecture 2018-
2021 around the theme of “Commons and Community”. 
The initiative involved the first Danish contribution to 
the 2019 Chicago Architectural Biennial, the Danish 
contribution to the 2021 Venice Architectural Biennial, as 
well as a Travel and Talk program in 2019 for 30 architects 
and artists from Chicago, Detroit, and Denmark.

The exhibition presents artistic practices and projects that 
are centered on communities and common resources. The 
exhibition consists of elements at three different levels: 
Texts and statements, Large case studies and a series of 
Short case studies, all of which focus on specific artistic 
project and practices. It builds on the globally most 
commonly-shared format, the paper A format, and the 
fact that A3 printers of high quality have become more 
affordable. The various components of the exhibition 
can be increased and decreased in number, enabling the 
exhibition as a whole to shrink or expand to fit different 
exhibition spaces, places and local contexts. Most 
important, however, is the exhibition’s adaptive capacity to 
grow the more people take part in it. New local entries can 

T H E  E X H I B I T I O N

The question of commons and communities and their 
interdependent relationship may seem simple – in a sense, 
almost commonsensical – when seen from the distance 
of theoretical abstraction. Yet, the precondition for a 
sustainable community is access to sustainable common 
resources that can, in fact, sustain the community. And 
vice versa. The precondition for a sustainable common 
resource is a strong community that is actually able to 
preserve and develop it for the future.

However, in practice, the relationship is complex. It poses 
a series of difficult problems. The potential limit of the 
commons confronts us with the limit of the community 
itself. Whom do we consider as part of the community? 
And who controls the access to and the management of 
our common resources? 

These questions expose the political, economic, and 
cultural dimensions of commons and communities. We 
cannot reduce this to a question of how we design our 
cities, our public spaces, or the places that we inhabit. We 
must challenge the very preconditions that ‘allow’ or limit 
us to construct our cities and public spaces in a certain 
way and to produce art in a certain way. 

C O M M O N S  A N D  C O M M U N I T I E S

Every day, we all share multiple resources. As humans, we 
share natural resources such as the air we breathe and 
the water we drink. As residents of cities, large and small, 
we share our open spaces and interspaces, architec-
ture, parks, squares, and streets. All these resources are 
shared by a community, making up a sort of ‘commons’. 

However, by virtue of their nature, these common re-
sources can be destroyed, abused, misused, and over-
used if we who share these resources neglect to develop 
and preserve them for the future. They decrease if they 
are not cared for or utilized responsible – at the expense 
of the communities themselves. And, finally, the nature 
of these common resources confronts us with an uncom-
fortable question: who has access to our ‘common’ re-
sources – are they really common to all? 

On the other hand, there are fundamental elements that 
we have in common in our society, elements that do not 
decrease or diminish the more we ‘use’ them but, rath-
er, grow by sharing: Art and culture. Art and culture – like 
knowledge – are not exclusive unless we make them so. 
Art and knowledge only bloom and expand the more we, 
as a community, share and take part and make an effort 
to make them inclusive. This is an apposite task for art, 
architecture, and design.

be added to the series of Short case studies at each new 
place it is exhibited. It is our hope that the possibility of 
adding local projects will allow for a more open dialogue, 
meaningful to the local communities where the exhibition 
is put on display. Furthermore, it is our hope that it can 
help to connect different communities and projects, 
by accumulating more knowledge and new examples of 
artistic practices and projects working with commons and 
communities – as a growing common open resource in 
itself. 

New ideas for how to live together and new ways of 
interacting in our communities can be developed – 
through art, architecture, and design. These new ideas may 
show the way to reform political, economic, and cultural 
conditions.

This exhibition, Commons and Communities, asks whether 
art, architecture, and design can provide answers to 
some of the challenges we face today in our cities and 
communities. Let us engage in conversation and share 
ideas and possible solutions, person to person, community 
to community, city to city, country to country. And let us 
start right here. In Commons and Communities. 

HOW  C A N  A R T 
E M P OW E R 
C OM M U N I T I E S?

The Danish Arts Foundation 
works to promote Danish 
art and artistic creativity, 
both in Denmark and abroad. 
The Danish Agency for 
Culture and Palaces is the 
administrative arm of the 
Danish Arts Foundation.

#commonsandcommunities 
#danishartsfoundation

www.kunst.dk/cc

This Exhibition is initiated by the Danish Arts Foundations Committee for Architecture 2018-2021 
Exhibition design by NR2154

COMMONS &
COMMUNITIES

COMMONS & H OW  C A N  A R T 
E M P OW E R 
C OM M U N I T I E S?

P R O J E C T  T I T L E
P R O J E C T  T I T L E

C I T Y, C O U N T R Y

Description... lorro totat epta ne voluptas etur, quunt la 
estem explanis maion etur. Deles repra aspello tecaborem 
imin rem autatempos sin recaboreped maximoloria dit 
laborem pellate ilis doluptas exceperum sequiae ipsam et 
doluptaquat et ducienis.

“Quote text...Xeraes ium dus rehent ut in porempe rnatum ditaspid 
eosam, aditi cus. Ut et rem quo voluptum, omnimin ctemolu ptint, 
cones ex eum ra alitis que dis ipsa qui re, offictium hillorro endebis 
aut oditatquia doloria conseri onsequiam unt voluptas dolupta 
tentior rumenda eum apis expedit officiduciis evel idellenimo 
exerume volore prem. Emqui iliquiae cum sunt, temolup tatenih 
illaboga equi de.”

N A M E  O F 
P E R S O N
T I T L E 

O R G A N I S AT I O N  / 
C O M PA N Y  / V E N U E
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P R O J E C T  T I T L E
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“Quote text...Xeraes ium dus rehent ut in porempe rnatum ditaspid 
eosam, aditi cus. Ut et rem quo voluptum, omnimin ctemolu ptint, 
cones ex eum ra alitis que dis ipsa qui re, offictium hillorro endebis 
aut oditatquia doloria conseri onsequiam unt voluptas dolupta 
tentior rumenda eum apis expedit officiduciis evel idellenimo 
exerume volore prem. Emqui iliquiae cum sunt, temolup tatenih 
illaboga equi de.”

N A M E  O F 
P E R S O N
T I T L E 

O R G A N I S AT I O N  / 
C O M PA N Y  / V E N U E

“A R T  A N D  K N OW L E DGE  ON LY 
B L OOM  A N D  E X PA N D  T H E  M OR E 
W E , A S  A  C OM M U N I T Y, S H A R E 
A N D  TA K E  PA R T  I N  T H E M” 

production and exchange are organised and 
developed” (Nightingale 2019)

Common space is distinguished from public space. 
Public space is a product of what Stavrides calls “a 
certain authority…. a condition under which control 
is being imparted, and conditions under which 
forms and habits are being explored…” Common 
space challenges dominant enclaves through 
processes and practices.

To maintain common space it is vital is that one 
enclave or type of elite (eg a property owner) is not 
simply replaced with another (eg art clique). To stay 
common the new users of common space continue 
to work to keep the site open.

The recommoning of land requires conscious group 
process and organisation as it turns the tide against 
the private enclosure of common land. 

PROJECTED FIELDS, BY ARTIST SIV FJÆRSTAD AND PRODUCED BY LETTING SPACE
PHOTO: GABRIELLE MCKONE

S O P H I A  J E R R A M
U R B A N  C U R AT O R

Sophia Jerram is the co-founder and co-director 
of Letting Space and the Urban Dream Brokerage 
public art platforms. She has been brokering 
land and space for non-commercial use for over 
ten years—gaining access to sites via artistic 
experimentation and is completing PhD Research 
at the Division of Landscape and Planning, 
Copenhagen University.

PA R T N E R : L E T T I N G  S PA C E

Letting Space has been brokering space for 
non-commercial activities - particularly artistic 
experiments in New Zealand- since the Global 
Financial Crisis of 2008. These spaces may be parks 
(pictured) or single shops or whole precincts such 
as when the Transitional Economic Zone of Aotearoa 
occupied a small cluster of shops and municipal 
streets for a festival to discuss alternative economic 
relationships between communities and land. 

Sometimes there are longer term outcomes - such 
as the better maintenance of a park, or the creation 
of a permanent Free Store, or when skills are 
accumulated to achieve a community’s permanent 
occupation of a site.

The municipally-funded platform Urban Dream 
Brokerage has negotiated with private property 
owners to gain access to space for little or no 
payment for 120 artistic and community projects.

Common Space emerges from appropriation, 
and continues toward the practice of good 
governance. There is no commons without 
commoning. Commoning requires the “renegotiation 
of relationships through which everyday affairs, 

1-A 1-A1-A1-A 1-A1-A1-A

N E W  Z E A L A N D 

C OM M ON 
S PAC E

Social art practices often 
bring ideas and practices to 
land that have been floating 
in the pre-public imagination, 
in experimental and playful 
ways. These practices 
include occupations of land 
and space.

1-A 1-A1-A1-A 1-A1-A1-A

R E F U R B I S H M E N T  OF 
M A R I E N B OR G

K O N G E N S  LY N G B Y, D E N M A R K

Renovation and refurbishment of Marienborg, the estate 
of the Danish Prime Minister. In collaboration with Nikolaj 
Lorentz. 

“The renovation and refurbishment of the main house at 
Marienborg has been about respecting the stories, while adding 
new layers and stories of our own time... We have no illusion that 
the furnishings and decorations of the house will not be touched in 
the future. But by respecting the house with natural materials and 
retaining elements from the house over time, we feel that we leave 
it with a great openness to new additions and changing needs.”

M AT H I A S 
M E N T Z E
A R C H I T E C T

M . M E N T Z E

PHOTO: SIMON HEGER KNUDSEN

D OR C H E S T E R  A R T  + 
HOUSING COLLABORATIVE

C H I C A G O, U S A

The Dorchester Art + Housing Collaborative is mixed 
income housing for artists and community members with 
the intent of fostering dialogue and collaboration between 
both groups.

“… vacant lots and underutilized urban space associated with 
housing loss and disinvestment directly affects the sense of 
community and cohesion in many Chicago neighborhoods. The 
lack of design and lack of care create “holes” in the urban fabric. 
We believe that a collaborative design process can be used to 
mend these ‘holes’.” 

C AT H E R I N E 
B A K E R
FA I A , P R I N C I PA L

L A N D O N  B O N E 
B A K E R  A R C H I T E C T S

PHOTO: SARA POOLEY

M E M P H I S , U S A 

PHOTO: STUDIO GANG AND SCAPE

T OM  L E E  PA R K
Tom Lee, a local African-American hero who 
rescued 32 people from the river in 1925.
New and improved entrances extend 
from major streets to open up access to 
the park and create strong connections 
with surrounding neighborhoods and civic 
institutions. The park’s program incorporates 
ideas and input from Memphians across 
the city. Designed to support their specific 
ambitions and pastimes, new structures emerge 
from the landscape to accommodate diverse 
uses flexibly and highlight them against the 
living backdrop of the Mississippi.

Community engagement has been intrinsic and critical to this 
project. We began working with Memphians in 2017 to envision how 
their river front could be transformed from a working yard into a 
vibrant network of public spaces that connect people with each 
other and the Mississippi. Tom Lee Park will help accelerate this 
evolution.

The new Tom Lee Park transforms a significant 
piece of Memphis’ Mississippi river front into a 
signature public space, where community life 
can flourish along the water’s edge.

Developed in collaboration with landscape 
architect SCAPE, the design of the 30-acre 
park is informed by the dynamic flow patterns 
that characterize the Mississippi River. Both 
architecture and landscape work together 
smoothly to facilitate the movement of people 
into and through the park and to capture—on 
land—the sense of motion and change that 
the river exemplifies. The park is named for 

J E A N N E  G A N G 
A R C H I T E C T

PA R T N E R : 
S T U D I O  G A N G 

ON S I T E  G A L L E RY
A A R H U S , D E N M A R K 

ONSITE GALLERY is a temporary architecture gallery 
presenting a number of exhibitions and events till the 
opening of the new Architecture School in Aarhus

“I’m affected and entangled by what goes on in the world and keep 
asking myself: Am I critical (enough)? Can activism and an increase 
in criticality in my curatorial and architectural practice add to 
knowledge and engagement and make a change? The aim with 
ONSITE gallery is curation of spaces and sites for inquiries and 
disciplinary transgression for lasting footprints rather than quick 
representations.”

K A R E N 
K JA ERGA A R D
C U R AT O R

A A R H U S  S C H O O L 
O F  A R C H I T E C T U R E

PHOTO: KAREN KJÆRGAARD

“T H I S  WAY ”
C O P E N H A G E N , D E N M A R K

Transforming everyday street graphics into an unexpected 
trail and stage; creating a place with a minimal budget.

“The main focus in my work is around how  we can - by simple 
means - improve our everyday environment and awaken curiosity 
and new experiences. In particular I am occupied with how the 
natural environment  can renew our cities, affect our everyday 
lives, and create space for new commons and the emergence of 
communities.”

J U L I E  L I N K E 
B A N K
A R T I S T

S L A

PHOTO: JULIE LINKE BANK

C H I C A G O, U S A

PHOTO: SITE DESIGN GROUP, LTD.

M C K I N L E Y  PA R K
with nature. Nature-based play features were 
accented with reclaimed and repurposed 
materials acquired by the community. 

The McKinley Park Community Play Garden 
has become a valued community resource for 
the surrounding area, a community with limited 
access to nature and open space. The success 
of the garden may be attributed in large part 
to the tremendous efforts by the client and 
community in envisioning, realizing, and now 
maintaining the space for all.

“Building community with limited resources requires a willingness to 
experiment and think outside of the box. Defining the identity and 
spirit of communities changes over time. Whereas art and design 
can plan the vision, the execution requires the participation of its 
citizens. Pride and ownership equal care and happiness.”

The McKinley Park Community Play Garden is 
an engaging and innovative nature play garden 
located adjacent to the McKinley Park Library, 
southwest of downtown Chicago.

The project was initiated by the community 
and overseen by NeighborSpace, a nonprofit 
land trust organization that saw potential in an 
underutilized green space that was previously 
a neighborhood arboretum that had fallen into 
disrepair after years of neglect. By maintaining 
the existing mature trees and natural topography 
on the site, creative play elements were 
incorporated into the landscape in an effort to 
encourage interaction, play, and exploration 

E R N E S T  W O N G 
L A N D S C A P E  A R C H I T E C T

PA R T N E R :
S I T E  D E S I G N  G R O U P, LT D

TAGK R ON E N
VA N L Ø S E , C O P E N H A G E N , D E N M A R K 

Housing facilities and roof top landscape. Tagkronen 
are 158 homes build in wood that are placed on top of 
a shopping centre creating a living community.  

“Tagkronen is based upon the principles of sustainability, commu-
nity and livability, uses recyclable materials and is located near 
public transportation. The houses are made from prefabricated 
wooden modules, and inhabitants are exposed to greenery ensuring 
them a healthier living as green spaces have an immense impact on 
the wellbeing of humans. By activating the roof of a shopping cen-
tre, Tagkronen has transformed an otherwise dull, unexploited and 
unused space into a living community.”

J O N A S 
S A N G B E R G
A R C H I T E C T

S A N G B E R G 
A R C H I T E C T S

PHOTO: SANGBERG ARCHITECTS

A B OU T  A P P R E C I AT ION 
A N D  C A R E

D E N M A R K 

The shown drawings are part of a practice-led 
research project into welfare states’ social housing 
estates. Through drawing, I combine architectural and 
ethnographic registrations to examine use and material 
change over time.

“There is an urgent need for the architectural profession to 
re-think its contribution to communities’ social reproductive 
processes in social housing to challenge coercive assimilation 
policies and common resources exploitation... Therefore, I research 
into architects’ caring ways of knowing – say to challenge a given 
brief or to embed residents’ varied concerns in their instructions.”

H E I D I 
SVENNINGSEN 
K A J I TA
A R C H I T E C T

B U R E A U S

DRAWINGS: HEIDI SVENNINGSEN KAJITA 

I N T O  T H E  W I L D
C O P E N H A G E N , D E N M A R K 

This proposal creates an interconnected, sustainable 
transition zone between urban areas and adjoining Amager 
Fælled. New recreational areas are created for local 
institutions and residents by activating under-utilized 
areas near the elevated Metro tracks. Proposals include a 
school garden, a basketball court, and a skate park. 

“The sky is just there, a sheltering dome protecting you and me and 
all life – together and at the same time, regardless of our status. 
The delicate sky is one aspect of our true commons: the earth. 
We can actually copy this generosity with each other. Let’s work 
together, accepting this truth and applying our creativity to craft a 
new paradigm.”

G R E G 
V E N D E N A 
A R C H I T E C T

C Y K L U S 

ILLUSTRATION: GREG VENDENA

B R A N D S TAT ION E N
F R E D E R I K S VÆ R K , D E N M A R K

A youth and culture center in a former gunpowder 
production area. Designing outdoor areas to invite 
youngsters to the area, with respect for the cultural 
heritage. 

“Offering youth a unique historical building in an area which used 
to host a gunpowder production was an invitation to understand 
their history and to create their future. Now the area is full of 
cultural associations, a museum, craftsmen, a gallery and a 
theater. Inviting all groups to the planning table with the politicians 
has made the area glow. As a strategic planner I’m looking for 
chances to move places and people.”

C H A R L O T T E 
S C H E E L
C O N S U LTA N T 

H A L S N Æ S 
K O M M U N E

PHOTO: CHARLOTTE SCHEEL

S TAC K E D  L I V I N G  U N I T S
I S L A N D S  B R YG G E , C O P E N H A G E N , D E N M A R K

Stacked living units is the transition between the factory 
structure and the dissolved field of unplanned housing 
districts.

“The word ‘terrain’ vaguely refers to the area on the outskirts of 
a city that form a border area and a transition… I have zoomed in 
and analyzed parts of urban areas where large structures have 
made their mark... Through my expressions, I want to highlight 
a form of sampling and modeling across a strata of society – 
showing the cultural diversity of society and the many views of life 
and ways of living.”

V I B E K E 
R Y T T E R
A R T I S T

A R C H I T E C T U R E  | 
I N N O VAT I O N  | 
D E S I G N

PHOTO: VIBEKE RYTTER

L Æ S S ØE S G A D E  S C H OOL
Å R H U S , D E N M A R K

The project aims to create a unity between the various 
users and age groups without compromising the specific 
needs of each group. Bumps, banks, and plateaus made 
from granite and concrete are combined with railings 
in order to facilitate new improved facilities for local 
skaters and parkour practitioners but also to create an 
inviting terrain for school children to play.

“SNE Architects regard each project as an opportunity to release 
the inherent potentials of a place. The aim is to create places and 
spaces that possess a beauty of their own... Our environment 
should encourage us to challenge our interactions within the urban 
setting. This is a contributing factor in creating social sustainability. 
Amongst the finest duties of the urban space is to be the place 
where we are confronted with the unexpected and ‘the others’.”

S Ø R E N 
N O R D A L 
E N E V O L D S E N
A R C H I T E C T

S N E  A R C H I T E C T S

PHOTO: SNE ARCHITECTS

“DA S H I L A R”
B E I J I N G , C H I N A

A project with artist Zhangbolong Liu and the children’s 
art space Micro Yuan’er. We invited the children of the 
neighbourhood to jointly explore the urban spaces of 
Dashilar. The outcome is a 19 minute video where the 
children themselves leading the viewer through the 
streets. 

“‘All sites are learning sites!’ declared the English Anarchist writer, 
architect and teacher Colin Ward (1924 – 2010). He spent half 
a century experimenting with environmental education and his 
work is the main conceptual source for the project. Namely, how 
pedagogical exercises of exploration can activate new strategies 
of community-making.” 

M A J  H O R N
A R T I S T

PA R T N E R : A R T I S T 
Z H A N G B O L O N G 
L I U  A N D  T H E 
C H I L D R E N ’ S  A R T 
S PA C E  M I C R O 
Y U A N ’ E R

S K I L L  F U S ION
D E N M A R K

SKILL FUSION is a simple way for professional artists to 
create solid, new friendships with the artists they respect 
the most. In a skill fusion, we get a break from deadlines 
and business agendas in order to play and learn about 
the incredible skills of our partner, which means: learning 
about your new friend. Together, we are stronger - through 
engagement” @emdalstudio

“Coming from a textile art practice and exploring my sensitivity 
while working in artist communities, I became interested in how 
to use Instagram to create a more solid artist community. I began 
reaching out directly to artists I greatly admire. I asked them to 
engage in “playful skill fusions” with me, merging our chief skills to 
create completely new work together. It turns out that engagement 
is the key to this and that connection grows out of creating new 
work together.” 

S I G N E  E M D A L
A R T I S T

E M D A L  S T U D I O

IMAGE: REBECCA LEE & SIGNE EMDAL

M A L M Ö, S W E D E N 

PHOTO: TORBJÖRN LAGERWALL

L OK S TA L L A R N A 
opening the area, using culture as a driver.  
The collaboration has turned the usual 
top-down approach to urban development 
upside down and has built up capacity and 
relationships in the public sphere, the private 
sphere, and civil society. 

Local partners have organized themselves 
and are now influencing the development. 
This means that there is now a locally-rooted 
collaboration around the development of the 
area that involves local partners and builds up 
the future of this part of the city around the 
people who live there. 

“My vision is to create frameworks for arts and culture in cities and 
to secure unique local solutions, where communities takes ownership 
over their neighborhoods. By empowering communities, they are 
able to become active participants in urban development which will 
benefit both the local community and the surrounding city.”

J E S P E R  K O E F O E D - M E L S O N 
I N N O VAT O R 

PA R T N E R : 
V I D A  L O C A L

On a cold November day in 2018, approxi-
mately 2000 people visited Lokstallarna in 
Malmö, Sweden and experienced an area full 
of cultural activities

The area had been closed to the public and 
served as a site for the repair and maintenance 
of trains, but over the next 10 years the area 
will undergo a major development. In the 
future, the area will be a vibrant part of the 
city with a park, a school, a cultural institution, 
apartments, and businesses. 

An ambitious process of co-creation has 
involved a wide variety of local partners in 

K O L D I N G , D E N M A R K 

TRAPHOLT MUSEUM OF MODERN ART KOLDING 
PHOTO: CHRISTOFFER ASKMAN
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M ON U M E N T  OF  S T I T C H E S
alternating transparency and density and 
how the surrounding space is impacted 
by the installation. The work stands as a 
materialization of the time and collaboration 
behind its creation, but it is also intertwined 
with Berglund’s artistic expression and 
continuous examination of the limits and 
potential of yarn as a medium. Monument 
of Stitches suggests how a new sensibility 
towards materials may forever be negotiated 
and interpreted. The purpose of Monument 
of Stitches is to encourage a renegotiation of 
power and things we thought we knew and a 
recognition of people with whom we did not 
think we were connected.  

With textile as a medium and hand-knitting as a tool, the goal is to 
connect and make art that embraces the identity of the participants. 
Isabel Berglund works with relational aesthetic artworks in which the 
relationship between the work and its surroundings is primary and 
the artwork creates social relationships between people instead of 
(solely) between aesthetic objects.

I S A B E L  B E R G L U N D 
A R T I S T

Monument of Stitches - A Social Art Project 
was created in 2015 and consists of several 
knitted triangles, created by 700 people 
knitting side by side. 

Individual contributions are gathered together 
into massive collages and transformed into six 
large-scale installations in Berglund’s aesthetic. 
Monument of Stitches is an investigation 
into how material, texture, and color come 
together and form spatial environments and 
how the identities of many people may be 
layered in a hand-knitted surface. There is 
an extensive focus on how the yarn creates 

B L AC K  B OX  G A R DE N 
C O P E N H A G E N , D E N M A R K 

The cultivation of an urban wasteland in the 
heart of Copenhagen

Black Box Garden is a project that took place 
between April and November 2011 at Krøyers 
Plads, which at the time was a deserted site 
situated in Copenhagen by the harbor. Berner 
cultivated a site-specific garden from the 
existing vegetation and materials found there. 

In high season, Berner did gardening work at the 
site every day and wrote about the day’s labor 
and experiences in a logbook. She designed the 
garden according to the growth of the plants and 
not the other way around, which has the plants 

PHOTO: SEBASTIAN SCHIØRRING

adapt to a design. As part of the project, Berner  
mapped out the diversity of the plant species 
growing at the site - the most expensive and 
contentious wasteland in Copenhagen at the 
time, and she observed the many interests  
involved around this particular semi-public space. 

The list of species collected numbers 92 
and represents a ‘Black Box’ of this site, a 
recording of what took place here and what 
influenced the development of the vegetation. 

Today, the site contains some of the most 
expensive residential and commercial properties 
in Copenhagen. 

“The list of species acts as the black box of any site, anywhere. It 
will give vital information about wind, temperature, the conditions 
of the soil, the use of the area, and the history of the site. By letting 
the plants rule and determine the design – in a sense, by letting the 
plants guide the decisions made – I became not only the gardener 
of the garden but the servant of the plants. Through this process, 
thoughts on biodiversity, commons and public space took shape.”

C A M I L L A  B E R N E R 
A R T I S T

PA R T N E R S :
P U B L I K , C O N T E M P O R A R Y  A R T 
I N  P U B L I C  S PA C E S

T H E  C O S M IC  WA L L
N E W  YO R K  C I T Y, U S A

By building a wall, only to tear it down, the artist 
criticizes Trump’s wall against Mexico and the whole 
idea of building borders and separating human beings 
with walls. 

“As a craftsman of art, one has the opportunity to communicate 
something important, that pushes people’s opinions and at the 
same time relates to the world around them and the present with all 
of its issues and challenges. This was my intention when I made the 
performance ‘The Cosmic Wall’ in NYC with the theme ‘Strangers 
Come to Town’.”

A N N E 
N O WA K
A R T I S T

PHOTO: STINE CHRISTIANSEN

M U S E U M  OF 
C ON T E M P OR A RY  A R T  

R O S K I L D E , D E N M A R K

A collaboration with the science festival Bloom in 2018 
-2019, led to out presentation of “Far Out Quantum 
Technology ~ Cosmic Gong Vibration”, by artist Lea 
Porsager. Participators did the “Ego Eradicator”, a 
Kundalini yoga exercise, followed by a gong bath.

“The Museum of Contemporary Art in Roskilde is located in a 
Baroque building, which may sound grand (!), but actually has 
very limited space. Therefore, we also work as a distributed 
museum, being present on both digital and physical platforms. We 
collaborate with different types of actors and institutions and aim 
to make art available and accessible for a larger community, being 
present where people are.”

B I R G I T T E 
K I R K H O F F
M U S E U M  D I R E C T O R 

M U S E U M  O F 
C O N T E M P O R A R Y 
A R T, R O S K I L D E 
/ M U S E E T  F O R 
S A M T I D S K U N S T

PHOTO: LONGFEI WANG

F OU R T H  F L OOR  OF  T H E 
F I S H E R  B U I L D I N G

D E T R O I T, U S A

Studio space for 20 diverse creative agencies that range 
from fine artists to graphic designers and podcasters to 
art therapists.

“Detroit has survived through an era of disinvestment and 
decline with a turn within the last decade. Today, status quo 
is being challenged by mindful citizens, government, artists, 
entrepreneurs, investors, and city builders with an insistence on 
excellence, inclusivity, and authenticity to achieve social, cultural, 
and economic returns. This is a necessary pressure that pushes 
development to be and do better.”

A B I R  A L I
D E S I G N E R

D E S I G N  & 
D E V E L O P M E N T 
C O N S U LT I N G

PHOTO: NADIR ALI

“C OM M ON  S PAC E  C H A L L E N GE S 
D OM I N A N T  E N C L AV E S  T H R OUGH 
P R OC E S S E S  A N D  P R AC T IC E S”

S O P H I A  J E R R A M

1-A 1-A1-A

R I DE  I T  S C U L P T U R E  PA R K
D E T R O I T, U S A 

Power House Productions is operated by 
long-term residents of the Davison/Conant 
area, who view “engagement” with other 
neighborhood residents not as an added task 
but an essential component of living here.

A lot of the work we do centers on identifying 
overlooked spaces in the neighborhood and 
creating something new and purposeful with 
art, culture, and community relationships as 
drivers of the development rather than capital 
gain. Ride It Sculpture Park is an example of 
this – a space for shared experiences over 
which the community takes ownership and 
sets the tone.

SCULPTURE BY NARI WARD 
PHOTO: POWER HOUSE PRODUCTIONS

The skate park is used daily and 
enthusiastically by skaters and non-skaters 
alike. As a meeting spot, Ride It attracts 
people from radically diverse backgrounds 
from across the region and around the world; 
it is a draw for many regardless of class, 
race, gender, religion, or economic status. 
It is a free, open, public space for which the 
community of users sets the agenda and takes 
responsibility – musicians come through and 
play while people skate; families come to hang 
out and watch; kids come to meet new friends 
and ride. 

“A lot of the work we do centers on identifying overlooked spaces 
in our neighborhood and creating something new and intentional, 
with art, culture and community relationships as drivers of the 
development rather than capital gain. Ride It Sculpture Park is an 
example of this, a space for shared experience where the community 
takes ownership and sets the tone.”

G I N A  R E I C H E R T
A R C H I T E C T  A N D  D I R E C T O R 

O R G A N I Z AT I O N : 
P O W E R  H O U S E  P R O D U C T I O N S

C H I C A G O, U S A 

PHOTO: BRIAN KINYON

C A B B AGE  PAT C H
In the spring of 2019, a field the size of a 
football field was marked out in the Garfield 
Park Conservatory. 10,000 cabbages were 
planted and grown for the opening of the 
biennial at which people could come and 
harvest a head of cabbage that they could 
either prepare together in the outdoor kitchen 
or take home. In addition to the immediate, 
up-close experience of cabbages and field, 
the work acted as an invitation for interaction, 
engagement, and reflection. The activities were 
supposed to instigate discussions and learning 
with the cabbage field as the focal point. 

“A community is a social unit with commonality such as norms, 
religion, values, customs, or identity. We are not in control of the 
common nor communities. We work with objects and hyper objects 
that in creation, relation and public appropriation transcend their 
inherent meaning, materiality and scale to propose beauty.”

The first official Danish contribution to the 
Chicago Architecture Biennial in 2019.

Cabbage Patch, Chicago, 2019 is a site-specific, 
temporary work, a piece of land art located in 
a major city - in Garfield Park Conservatory, a 
botanical garden in West Chicago. 
 
Cabbage Patch consists of two components: a 
cabbage field with 10,000 heads of cabbage and 
an outdoor kitchen. The vision behind the work 
is to point out beauty, what is overlooked, and 
what we have in common. The artwork places in 
the foreground fundamental conditions for life 
and cultivation inside and outside the city. 
 

G A M B O R G/ M A G N U S S E N 
A R T I S T S 

PA R T N E R :
G A M B O R G/ M A G N U S S E N

D E N M A R K

PHOTO: DOMINIC BALMFORTH

R E DA N E
ReDane reconfigures the economy model and 
changes the landscape in the process.
 The proposal is based on a real case. 
On the Danish island of Bornholm, a pig farmer 
downsized his herd and released them from 
factory into forest. Here, they roam freely and 
forage from the forest floor. Less supplement 
fodder is needed, and far less acreage goes to 
cultivating corn. 
 Less meat of higher quality is sold at a 
higher price. Costs are lower and profit margins 
higher. Denmark gets both good food and the 
landscape back to fill with more diversity and 
more quality as a place to inhabit and enjoy 
together!

“When land, food and water are only commodities, the ecosystems 
they belong to are overlooked. Opportunities for nature-system to 
benefit people-system and vice versa are lost. 60% of Denmark’s 
land is taken up by pig-farming. Redane gives landscape back to 
nature and people and builds their systems to be interdependent.”

A new countryside? 

ReDane proposes an alternative countryside 
for Denmark. Today, 62% of Denmark’s land 
area is used for agriculture. 40% of this area is 
used to grow food for pig production with 90% 
of the meat being exported. What is left for 
Denmark is a huge cornfield lacking in diversity 
and off limits to nature and public recreation. 
 The benefit to the common good 
(quality of life) and goods (economy vs. natural 
resource) is questionable. In the 1960s, pork 
exports made up 48% of the Danish economy, 
Today, they contribute only 8%. 
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AV I S  + E L S M E R E
that engaged key stakeholders – graffiti artists, 
skateboarders, kids, grandparents, and other 
neighbors – in project planning and design 
decision-making, resulting in a community 
space that responds to local culture, needs, 
and opportunities. A series of community 
workshops, focus groups, and neighborhood 
celebrations gave people the agency and 
opportunity to guide the design of the 
construction. The spaces and materials came 
directly from the collaborative design process 
and speak to the neighborhood’s identity and 
vibrancy. The design challenge was to create a 
flexible, accessible, and authentic space that 
reflected the values of the community.

“We value diverse expertise and local knowledge throughout design 
development and believe that communities should lead decision 
making that impacts their neighborhood spaces. In these spaces, 
communities share values, stories and activities that contribute to 
the life, culture and character of Detroit’s neighborhoods. The design 
of these common spaces should celebrate this character.”

‘Inside Southwest Detroit’ is a collection of
initiatives that promote youth and community
development.

One of its flagship initiatives, “The Alley Project,” 
transformed a Southwest Detroit neighborhood 
alley and surrounding vacant lots into a street 
art gallery, which connects neighbors and young 
people to each other as well as to community 
assets. Avis + Elsmere is the first year-round 
home for Inside Southwest Detroit programs, 
and it reflects a community vision in its planning, 
execution, and everyday use.

The project began with a participatory process 

C E A R A  O ’ L E A R Y 
C O - E X E C U T I V E  D I R E C T O R  AT  D E T R O I T 
C O L L A B O R AT I V E  D E S I G N  C E N T E R
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stands in contrast to the heavy train tracks, 
which help point out the town’s important  
role as a railway and a trading center through 
the ages.

The work is part of the KulTHYvator village art 
project, which is an urban renewal project in 
which empty lots are provided with innovative 
art projects in peripheral regions of Denmark.  
Here, art, urban space, landscape, and history 
are tied together in new places - “recreational 
platforms”. All for the pleasure and use of 
village residents. 

“I am focused on artworks and projects which work on the artistic 
potentials of the abandoned villages and places far from the cities. 
Here we have problems with people moving away from this area. 
The gap between the cities and the coutryside is getting bigger and 
bigger - which is a global problem. Changing this direction is the 
focus in my artwork.

T H O M A S  W O L S I N G 
A R T I S T

PA R T N E R : 
W O L S I N G  A R T  & C O M M U N I C AT I O N

Artist Thomas Wolsing has created a garden for 
the senses on an empty site in a village in Thy. 

The public may play on this monumental work, 
consisting of 2 used train tracks and a number 
of stepping posts placed above 950 blooming 
lavender plants. The rust-red tracks hover 
above a ’basin’ of lavender in bloom, bees, and 
butterflies, which stimulate various senses in a 
blend of buzzing insects and botanical aromas 
and powerful blue flora. The movements of the 
public in the garden emphasize the contrast 
between play and ’linear monumentality’. The 
unfettered play of the public in the garden 

E S B J E R G , D E N M A R K 
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6705 P R O JE C T
design process has been pursued on the 
drawing board of a children’s club and an 
elder’s center. 

Tina Ratzer has held color workshops in which 
the public has learned to mix their chosen 
colors from the primary colors of red, yellow, 
and blue. In an interplay with simple shapes 
from local buildings, the harbor, and area 
windmills, colors and shapes are merged into 
compositional works that pave the way for 
outlines of decorative artworks for gables in the 
area under the name Gallery 9. The works are 
expected to be realized before the end of 2020.

“Through color workshops I use myself as a tool to create presence. 
I involve children, young people and elder people in the area I work 
to take part and responsibility in the design process and together we 
develop one-of-a-kind decorations for their area.”

T I N A  R AT Z E R 
A R T I S T

PA R T N E R : 
R AT Z E R

Tina Ratzer has specialized in color workshops 
as a way to engage the community in creative 
processes.

The 6705 + DANISH ARTS FOUNDATION 
[6705+STATENS KUNSTFOND] project is an art 
project with public involvement and a focus on 
process that aims to create a common artwork 
for the area. 

Starting with a common walking tour in the 
an area of Esbjerg, Tina Ratzer has invited the 
public, young and old alike, to select colors 
from their residential area, as well facades, 
tools, and pavement from which a common 

V E S T E R V I G , D E N M A R K 
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F I E L D  OF  S TA I R S
Hasle tiles, municipal curbstones, cement 
blocks – everything goes into the work. 
All the components become part of the 
stairs. At the lower end of the site is a large 
gathering basket, modelled in concrete, which 
was planted with perennials dug up from 
abandoned lots in the town. It is intended as a 
symbol of what we carry with us and collect. 
It is inspired by an older lady in town who had 
made just such a basket. All the gardening was 
done in cooperation with a local volunteer 
environmental group. Once a year, there is a 
“stoop day” on which new components may 
be brought in or old ones repaired. 

“History is not just the past. It’s common ground. Don’t look forward 
look around. Staircases are both private and public, belonging both 
to the house and the street. It is a place in between to hang out, 
climb to say hello, or descend to say goodbye. [The project is] an 
ongoing dialogue between people and their environment, or main 
constituents of commons and community.”

Camilla Nørgård has collected materials and 
stories in cooperation with local residents and 
formed a “landscape of stoops”.

In Trappesletten, fragments of stairs, steps, 
and porches jut out from a sloped piece of 
land in town where they become links to 
the town’s sheepfolds and u-pick orchards. 
Bricks, glazed tiles, and decorated cornice 
pieces from an earlier building on the lot have 
become Jens Poulsen’s Stairs. School children 
gathered beach stones from the North Sea in 
the same way they did in the Stone Age and 
made a doormat in herringbone patterns. Old 

C A M I L L A  N Ø R G Å R D
A R T I S T
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A 6-acre landscape that combines food 
production, cultural activity, and civic assets 
to strengthen the social and economic fabric 
of the community.

“The Commons has emerged as instrumental in the frontline against 
social fragmentation, economic disparity, and inequity. Aware of its 
potential, a growing cadre of designers and theorists, moving beyond 
a narrow focus on form in the built environment, has embraced the 
generation of governance structures as central to new modes of 
practice.”

PA R T N E R S :
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F E L L O W  C I T I Z E N

A N YA  S I R O TA
A R C H I T E C T U R A L  D E S I G N E R , 
P R I N C I PA L  A K O A K I 

Detroit Cultivator is the first and only 
community land trust in Detroit. What began 
as a multi-disciplinary effort to transform the 
six-acre Oakland Avenue Urban Farm into an 
experimental urban prototype for equitable 
regeneration has emerged as a collective 
vision that combines agricultural production, 
cultural activity, and ecological stewardship.
 

PHOTO: JACOB LEWKOW

There are over 1300 farms and gardens 
currently operating in Detroit: some cover 
40 acres; others convert a single lot into 
a resource for a few families. While the 
substantive benefits of urban agriculture 
are clear, few initiatives have evolved 
into sustainable models for the collective 
management of the postmodern, neo-rural 
landscape. Detroit Cultivator admits that 
design alone cannot provide a solution. 
Accordingly, it looks to a range of local leaders 
and professional experts to work together 
toward a common good. 

Thanks to sponsors, local 
collaboraters...

C I T Y, C O U N T RY
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Omnis imet volore dunt qui delic to 
ipicatempos essitam, ipis minti aboressequam 
culpa sunt fugiae preptiore, quam ius eossiti 
cusandis delit, cum id quae. Fugias et 
mos pedis ad esti aspeliquos et, sit, id qui 
dolorestrum ullest, idit expla doluptati blam 
fugia verorest iducimi nveless iniatet, et landica 
boreperfere pe alibus etur sunt, omnienieni te 
venihictest latemquas non rem si id molorer 
iatibus doluptatae nobit quasperum ea sitia 
sollabo restibus voluptae doluptat et qui odi 
sum vid quisi odi officimint.
Ehendi voluptate post atianditati que voluptia 
secea ipid maxim fugit quae sit, voluptatia 
ernam lant.

Info about the author... Nam rem ilit moluptae venis quoditio bea 
nimus pratenesenda autatem explit et ulluptio dolupta tibusam velite 
dia eium velliciendit aut quati ut dolest modit exernam vitiorrum 
natur ma ni ut od eatemol uptate re dunducide pera velitaque 
maxime disciunti oditatur. Olore ent dem evelibus dolupidio optat.

N A M E  O F  P E R S O N
T I T L E

Introduction text ... Nam se etur, quost unt. 
Elestibusam hit endem idundig nimporia 
doluptiusdam exceper rovidel estius.

Project description text...Tius a velest vel et 
qui ommodit dis eribus voluptatio doluptiberi 
nonsequi consere rovidesse nostrumqui te pre 
et ommolupta quis dolupti onsent occabor 
miliquam enetur as sam repudi ipsani alit unt 
as eium susti dus imusanimus dolenditas ex 
ea con consequis maio culparchicid expe 
nonse nonse repudio. Itatem etur soluptaqui 
dio ex etur re, qui ariaspiendit faccus si volo te 
voluptam idus. 
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P R I N T I N G

Format 
The exhibition is designed for printing 
on A3 format (297x420mm) in portrait 
mode. 

Bleed or no bleed
Depending on budget/available print-
ers you can select to print with bleed 
on A3+ format and trim to A3 allowing 
ink to the edge of the paper or you 
can simply print directly to A3 - with-
out bleed - and the printer will in most 
cases add a thin white frame around 
the edge of the page. 

Materials
Print on at least 160gm coated paper 
or 120g uncoated paper. The coated 
paper can be made more durable by 
applying a silk or matte laminate. 
We encourage to select environmen-
tally friendly FSC-certified paper.

Type of printing
CMYK

A3 
297x420mm

(portrait mode)
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The Add-On section can be mounted 
anywhere within the exhibition, as 
long as it follows the basic rule of 
mounting as one complete section. 

Prints can simply be mounted by 
pins, tape or wallpaper paste.

Prints can be mounted on foam or 
paperboards and non-permanent 
affixed to walls.

Start building your exhibition with 
50cm space from the floor to your 
lowest print.

Use your prints as a grid to layout 
your exhibition. Build in sections 
with a minimum space of one print 
between sections.

Tip

–	 Start building 50 cm from 
floor

– 	 Keep to a straight grid of 
pages

–	 Make sure to keep 
minimum space distance 
between sections

C H I C A G O, U S A

S W E E T 
WAT E R 
F OU N DAT ION

Sweet Water Foundation’s 
work is a direct response 
to the everyday chaos 
of economic hardships, 
violence, perpetual poverty, 
and systemic racism that 
pervades these communities

2-A 2-A2-A2-A 2-A2-A2-A

regeneration, able to cultivate stable, healthy, and happy 
families - and our work demonstrates how cities might 
begin to reconstruct urban life in a manner that sustains 
life.

Today, in the midst of a global pandemic, as the rest of 
the world turns indoors, Sweet Water Foundation’s work 
continues. As we look to the future, beyond COVID-19, 
and begin to reconstruct our global and local economies, 
we carry with us a fresh perspective and profound 
understanding of that which is essential. Our education 
and outreach programming, events, artists talks, and 
community workshops are on hold, but we continue to 
GROW the neighborhood with greater resolve each day. 
Although the core of our work expands well beyond urban 
agriculture, the essentiality and sacredness of growing 
food locally is more important than ever before.

The future is ours to create. Let us establish a new way of 
living in which every community contains the seeds of its 
own regeneration. There GROWS the neighborhood.

PHOTO: SWEET WATER FOUNDATION

E M M A N U E L  P R AT T 
U R B A N  D E S I G N E R

Emmanuel Pratt is an urban designer creating a 
model of resident-driven community development 
in neighborhoods that have suffered the effects 
of long-term disinvestment. He is Co-Founder and 
Executive Director of the Sweet Water Foundation 
on Chicago’s South Side which engages local 
residents in the cultivation and regeneration of 
resources in their neighborhoods.

PA R T N E R : S W E E T  WAT E R  F O U N D AT I O N

In a community nestled at the nexus of the Englewood 
and Washington Park neighborhoods on Chicago’s South 
side, Sweet Water Foundation has been cultivating a 
hyperlocal, dynamic site that contains the essential 
elements of life - art, education, outreach, agriculture, 
carpentry, housing, and wellness. This place, known as 
The Commonwealth, spans four contiguous city blocks 
and includes more than three acres of urban farm land, 
open community gardens, a carpentry workshop, two 
formerly foreclosed homes transformed into live-work-
learn spaces, and a hand-raised, timber frame barn 
that serves a visual and performing arts, reflection, 
and community gathering space. We design and build 
furniture, craft home goods, and construct community 
structures from reclaimed wood otherwise destined 
for landfills. We reclaim vacant spaces, grow healthy 
food, and engage an intergenerational audience in 
programming that reconnects us to one another and 
our shared environment - from beekeeping-to-yogurt 
making-to-canning-to-local historic preservation. At The 
Commonwealth, we have reconstructed a community left 
‘blighted’ by decades of disinvestment and neglect. Our 
work has filled the void of food deserts, closed schools, 
and economic marginalization through an approach that 
is eco-logical, accessible, and inclusive. Our vision is 
simple - Every community contains the seeds of its own 
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PA R I S , F R A N C E  & L O N D O N , E N G L A N D

R-URBAN: 
COMMONING 
R E S I L I E NC E

R-Urban is a bottom-up 
strategy based on networks 
of urban commons and col-
lective hubs supporting civic 
resilience practices initiated 
by atelier d’architecture 
autogérée (aaa).

3-A 3-A3-A3-A 3-A3-A3-A

is aiming to provide complementary facilities (respectively 
urban agriculture and local culture, cooperative ecological 
housing, and recycling and eco-construction), enabling 
citizen-run services and local economic and ecological 
systems. 

The hubs boost the capacity of resilience within 
neighbourhoods by providing spaces where skills, 
knowledge, labour and creativity around urban agriculture, 
recycling, and eco-construction and cooperative housing 
are shared.  Basically, these hubs are spaces where 
‘commoning’ can be learnt, practiced and enacted.

From 2011 to 2016 some 6,900 citizens participated in the 
first R-Urban sites and approximately 400 became active 
stakeholders. Also, a number of ecological parameters were 
directly improved through the way in which the hubs were 
conceived and functioned. Food was produced locally; 
rainwater was collected and grey water remediated and 
used for watering; and urban waste was collected and 
transformed within the hubs.  The numerous ecological 
benefits that they brought about included annual 
reductions of 37.3 tonnes in CO2 emissions, 330 tonnes in 
waste, 24,500 cubic metres (865,000 cubic feet) in water 
consumption and an overall 40 per cent of the ecological 
footprint, with 50 per cent of the energy necessary for their 
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functioning being produced locally.

The R-Urban model was conceived to be disseminated in 
other neighbourhoods, other cities and other countries.  
Between 2016-2020 three new hubs were built across the 
Metropolitan Region of Paris - in Nanterre, Gennevilliers 
and Bagneux-  and two new hubs in London, by 
PublicWorks. 

D O I N A  P E T R E S C U 
A R C H I T E C T

Doina Petrescu is Professor of Architecture 
and Design Activism at the Sheffield School of 
Architecture. Her research focuses on issues of co-
design and civic participation, gendered practices, 
political ecology, co-production and resilience in 
relation with architectural and urban design. She is 
also co-founder of Atelier d’Architecture Autogeree.

PA R T N E R : AT E L I E R  D ’A R C H I T E C T U R E  A U T O G É R É E

Although conceived and initiated by architectural 
designers and urban researchers, the R-Urban framework 
was designed to be enacted through co-production 
with a wide range of actors including local residents, 
policymakers and local businesses. 

The first step of implementation of the R-Urban 
strategy is to access urban space and install a physical 
infrastructure that creates assets for civic resilience 
hubs where commoning activities can take place. 
The second step involves identifying and enrolling 
stakeholders including existing organizations, initiatives 
and individuals throughout the locality who can use the 
space and infrastructure and share the resources and 
the training provided by the hubs. Accessing urban space 
can be achieved by using available private or public land, 
including spaces that can be temporarily and reversibly 
used.  The third step is to create networks of stakeholders 
around these assets and allow them to function 
through local economic and ecological cycles.  As such, 
energy could be created locally, waste is recycled and 
transformed locally, food is produced locally etc.
 
The realization of the R-Urban framework started in 2011 in 
the suburban city of Colombes, at the North West of Paris 
with three hubs: AgroCité, Recyclab and Ecohab. Each hub 
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“OU R  WOR K  D E M ON S T R AT E S 
HOW  C I T I E S  M IGH T  B E GI N  T O 
R E C ON S T R UC T  U R B A N  L I F E  I N  A 
M A N N E R  T H AT  S U S TA I N S  L I F E” 

E M M A N U E L  P R AT T 
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Engaging in commoning as an initial means of survival, the 
women produced houses and public amenities for their 
emerging community. Crucially, through their circularly 
evolving commoning process, they also created resources 
as knowledge and professional and leadership skills. With 
these, they could transform themselves into legal citizens 
with the agency to counter dominating powers. 

Commoning for societal transformation
Social justice is sometimes recognised as resource 
redistribution and identity recognition. The commoning 
of the VM women engaged with both. The commoning 
process distributed previously denied resources which 
were created in parallel with the new identities. But it 
also created social justice in terms of representation. 
The VM women did not only become recognised as 
urban citizens, they also became political subjects, 
appointed to represent a larger social movement 
contributing directly towards societal transformation.  In 
the context of Cape Town, where ubiquitous violence 
makes its presence felt in walls topped with broken 
glass and barb wires, the Victoria Mxenge settlement 
is strikingly peaceful. Everyday violence is an enduring 
feature of processes of domination, both on a structural 
and interpersonal level. In contrast, commoning for 
accessibility, participation and emancipation by 
necessity resists violence. The non-violent spaces of 
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the commons consequently offer a radical alternative to 
current neoliberal urbanism.
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Commoning to counter a neoliberal urbanism 
Capitalist and neoliberal urbanism, through the logic of 
‘fencing off’ from the public goods, has led to the creation 
of ‘new urban enclosures’. There have been repeated 
calls to replace this extractive and exclusionary logic 
with a generative and inclusive ordering. Authors and 
practitioners have suggested that it is in with the practice 
of commoning that we may find a way forward. As part 
of this discourse, the political philosopher Silvia Federici 
has foregrounded the commoning by women of the global 
South, in their struggles for subsistence and against land 
enclosures. One example of such a struggle, was carried 
out by the Victoria Mxenge (VM) women in Cape Town, 
South Africa.

Commoning for a right to the city
Towards the end of the apartheid era, a group of rural 
women arrived in Cape Town to join their migrant-worker 
husbands. As a result, they found themselves defined as 
illegal migrant land occupants and radically marginalised 
on the extreme periphery of the city. Their shared struggle 
for inclusion revolved around the basic need for shelter as 
the means to enter the city in two ways: to have a proper 
house for themselves and their children, and to become 
emancipated urban citizens. Hence, this group of women, 
as the poorest of the poor, also needed to transform their 
own identities to get access to power in the urban context.

H E N R I E T TA  PA L M E R
A R C H I T E C T

Henrietta Palmer is a researcher and was Artistic 
Professor of Urban Design at Chalmers University 
of Technology in Gothenburg. During the same 
time she was also Deputy Scientific Director at the 
international research centre of Mistra Urban Futures 
with a particular engagement in methodologies 
for transdisciplinary research. Her research focus 
concerns spatial justice and urban transformation 
processes stemming from social-spatial practices.

PA R T N E R : V I C T O R I A  M X E N G E  W O M E N

4-A 4-A4-A4-A 4-A4-A4-A

The Victoria Mxenge 
Settlement, seen from the 
community building.

C A P E  T O W N , S O U T H  A F R I C A 

C OM M ON I NG 
F OR  U R B A N 
JU S T IC E

Learning from the Victoria 
Mxenge Women, Cape Town, 
South Africa
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“T H E  NON-V IOL E N T  S PAC E S  OF 
T H E  C OM M ON S  C ON S E QU E N T LY 
OF F E R  A  R A DIC A L  A LT E R N AT I V E 
T O  C U R R E N T  N E OL I B E R A L 
U R B A N I S M” 

H E N R I E T TA  PA L M E R 
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“E T  U T  A S  E A R I A E P R E IC  T E 
N U L L IQU I S  E T U R  AU T  QU E  R E 
S A M, E C U S  C U L L A  S E QUO S  E X  E A 
C OR E P E D  U T  U T E C T E  VOL OR  S A”

C O U N T RY  N A M E

“E ACH HUB IS AIMING TO PROV IDE 
COMPLEMENTARY FACILITIE S, 
ENA BLING CITIZEN-RUN SERV ICE S 
AND LOCAL ECONOMIC AND 
ECOLOGICAL SYSTEMS” 

D O I N A  P E T R E S C U 
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Architecture (2018).

E L L E N  B R A A E
A R C H I T E C T

How can art drive community 
building? How can art 
empower communities? 
And more crucially: how can 
art, architecture, and design 
meet the challenges facing 
our communities today? 

With this exhibition, we 
seek answers. Artists and 
architects, sociologists and 
city planners, and theorists 
and practitioners across 
disciplines explore new 
projects, strategies, and 
tools for understanding and 
using common goods, values, 
places, and spaces we share.

Today, the question of how 
to handle and preserve 
our common resources is 
becoming more and more 
urgent. Climate changes, 
population growth, financial 
mining of ‘floating’ or shared 
resources, and changing 
economies and production 
are not only altering our 
common resources but 
the premises on which our 
communities are based.
 

C O M M O N S
L A N D  O R  R E S O U R C E S  B E L O N G I N G 
T O  A  C O M M U N I T Y

C O M M U N I T Y
A  G R O U P  O F  P E O P L E  L I V I N G 
I N  T H E  S A M E  P L A C E 

C O M M O N I N G
T H E  P R A C T I C E  O F  P R O V I D I N G 
C O M M O N  R I G H T S  T O  L A N D  U S E

FA C T S

The exhibition too is a resource made to be shared and 
developed further in common. It derives from a larger 
Danish initiative conceptualized and encouraged by the 
Danish Art Foundation | Committee for Architecture 2018-
2021 around the theme of “Commons and Community”. 
The initiative involved the first Danish contribution to 
the 2019 Chicago Architectural Biennial, the Danish 
contribution to the 2021 Venice Architectural Biennial, as 
well as a Travel and Talk program in 2019 for 30 architects 
and artists from Chicago, Detroit, and Denmark.

The exhibition presents artistic practices and projects that 
are centered on communities and common resources. The 
exhibition consists of elements at three different levels: 
Texts and statements, Large case studies and a series of 
Short case studies, all of which focus on specific artistic 
project and practices. It builds on the globally most 
commonly-shared format, the paper A format, and the 
fact that A3 printers of high quality have become more 
affordable. The various components of the exhibition 
can be increased and decreased in number, enabling the 
exhibition as a whole to shrink or expand to fit different 
exhibition spaces, places and local contexts. Most 
important, however, is the exhibition’s adaptive capacity to 
grow the more people take part in it. New local entries can 

T H E  E X H I B I T I O N

The question of commons and communities and their 
interdependent relationship may seem simple – in a sense, 
almost commonsensical – when seen from the distance 
of theoretical abstraction. Yet, the precondition for a 
sustainable community is access to sustainable common 
resources that can, in fact, sustain the community. And 
vice versa. The precondition for a sustainable common 
resource is a strong community that is actually able to 
preserve and develop it for the future.

However, in practice, the relationship is complex. It poses 
a series of difficult problems. The potential limit of the 
commons confronts us with the limit of the community 
itself. Whom do we consider as part of the community? 
And who controls the access to and the management of 
our common resources? 

These questions expose the political, economic, and 
cultural dimensions of commons and communities. We 
cannot reduce this to a question of how we design our 
cities, our public spaces, or the places that we inhabit. We 
must challenge the very preconditions that ‘allow’ or limit 
us to construct our cities and public spaces in a certain 
way and to produce art in a certain way. 

C O M M O N S  A N D  C O M M U N I T I E S

Every day, we all share multiple resources. As humans, we 
share natural resources such as the air we breathe and 
the water we drink. As residents of cities, large and small, 
we share our open spaces and interspaces, architec-
ture, parks, squares, and streets. All these resources are 
shared by a community, making up a sort of ‘commons’. 

However, by virtue of their nature, these common re-
sources can be destroyed, abused, misused, and over-
used if we who share these resources neglect to develop 
and preserve them for the future. They decrease if they 
are not cared for or utilized responsible – at the expense 
of the communities themselves. And, finally, the nature 
of these common resources confronts us with an uncom-
fortable question: who has access to our ‘common’ re-
sources – are they really common to all? 

On the other hand, there are fundamental elements that 
we have in common in our society, elements that do not 
decrease or diminish the more we ‘use’ them but, rath-
er, grow by sharing: Art and culture. Art and culture – like 
knowledge – are not exclusive unless we make them so. 
Art and knowledge only bloom and expand the more we, 
as a community, share and take part and make an effort 
to make them inclusive. This is an apposite task for art, 
architecture, and design.

be added to the series of Short case studies at each new 
place it is exhibited. It is our hope that the possibility of 
adding local projects will allow for a more open dialogue, 
meaningful to the local communities where the exhibition 
is put on display. Furthermore, it is our hope that it can 
help to connect different communities and projects, 
by accumulating more knowledge and new examples of 
artistic practices and projects working with commons and 
communities – as a growing common open resource in 
itself. 

New ideas for how to live together and new ways of 
interacting in our communities can be developed – 
through art, architecture, and design. These new ideas may 
show the way to reform political, economic, and cultural 
conditions.

This exhibition, Commons and Communities, asks whether 
art, architecture, and design can provide answers to 
some of the challenges we face today in our cities and 
communities. Let us engage in conversation and share 
ideas and possible solutions, person to person, community 
to community, city to city, country to country. And let us 
start right here. In Commons and Communities. 

The Danish Arts Foundation 
works to promote Danish 
art and artistic creativity, 
both in Denmark and abroad. 
The Danish Agency for 
Culture and Palaces is the 
administrative arm of the 
Danish Arts Foundation.

#commonsandcommunities 
#danishartsfoundation

www.kunst.dk/cc

This Exhibition is initiated by the Danish Arts Foundations Committee for Architecture 2018-2021 
Exhibition design by NR2154

COMMONS &
COMMUNITIES

COMMONS & HOW  C A N  A R T 
E M P OW E R 
C OM M U N I T I E S?

“A R T  A N D  K NOW L E DGE  ON LY 
B L OOM  A N D  E X PA N D  T H E  M OR E 
W E , A S  A  C OM M U N I T Y, S H A R E 
A N D  TA K E  PA R T  I N  T H E M” 

production and exchange are organised and 
developed” (Nightingale 2019)

Common space is distinguished from public space. 
Public space is a product of what Stavrides calls “a 
certain authority…. a condition under which control 
is being imparted, and conditions under which 
forms and habits are being explored…” Common 
space challenges dominant enclaves through 
processes and practices.

To maintain common space it is vital is that one 
enclave or type of elite (eg a property owner) is not 
simply replaced with another (eg art clique). To stay 
common the new users of common space continue 
to work to keep the site open.

The recommoning of land requires conscious group 
process and organisation as it turns the tide against 
the private enclosure of common land. 

PROJECTED FIELDS, BY ARTIST SIV FJÆRSTAD AND PRODUCED BY LETTING SPACE
PHOTO: GABRIELLE MCKONE

S O P H I A  J E R R A M
U R B A N  C U R AT O R

Sophia Jerram is the co-founder and co-director 
of Letting Space and the Urban Dream Brokerage 
public art platforms. She has been brokering 
land and space for non-commercial use for over 
ten years—gaining access to sites via artistic 
experimentation and is completing PhD Research 
at the Division of Landscape and Planning, 
Copenhagen University.

PA R T N E R : L E T T I N G  S PA C E

Letting Space has been brokering space for 
non-commercial activities - particularly artistic 
experiments in New Zealand- since the Global 
Financial Crisis of 2008. These spaces may be parks 
(pictured) or single shops or whole precincts such 
as when the Transitional Economic Zone of Aotearoa 
occupied a small cluster of shops and municipal 
streets for a festival to discuss alternative economic 
relationships between communities and land. 

Sometimes there are longer term outcomes - such 
as the better maintenance of a park, or the creation 
of a permanent Free Store, or when skills are 
accumulated to achieve a community’s permanent 
occupation of a site.

The municipally-funded platform Urban Dream 
Brokerage has negotiated with private property 
owners to gain access to space for little or no 
payment for 120 artistic and community projects.

Common Space emerges from appropriation, 
and continues toward the practice of good 
governance. There is no commons without 
commoning. Commoning requires the “renegotiation 
of relationships through which everyday affairs, 
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N E W  Z E A L A N D 

C OM M ON 
S PAC E

Social art practices often 
bring ideas and practices to 
land that have been floating 
in the pre-public imagination, 
in experimental and playful 
ways. These practices 
include occupations of land 
and space.
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T OM  L E E  PA R K
Tom Lee, a local African-American hero who 
rescued 32 people from the river in 1925.
New and improved entrances extend 
from major streets to open up access to 
the park and create strong connections 
with surrounding neighborhoods and civic 
institutions. The park’s program incorporates 
ideas and input from Memphians across 
the city. Designed to support their specific 
ambitions and pastimes, new structures emerge 
from the landscape to accommodate diverse 
uses flexibly and highlight them against the 
living backdrop of the Mississippi.

Community engagement has been intrinsic and critical to this 
project. We began working with Memphians in 2017 to envision how 
their river front could be transformed from a working yard into a 
vibrant network of public spaces that connect people with each 
other and the Mississippi. Tom Lee Park will help accelerate this 
evolution.

The new Tom Lee Park transforms a significant 
piece of Memphis’ Mississippi river front into a 
signature public space, where community life 
can flourish along the water’s edge.

Developed in collaboration with landscape 
architect SCAPE, the design of the 30-acre 
park is informed by the dynamic flow patterns 
that characterize the Mississippi River. Both 
architecture and landscape work together 
smoothly to facilitate the movement of people 
into and through the park and to capture—on 
land—the sense of motion and change that 
the river exemplifies. The park is named for 

J E A N N E  G A N G 
A R C H I T E C T

PA R T N E R : 
S T U D I O  G A N G 

C H I C A G O, U S A
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M C K I N L E Y  PA R K
with nature. Nature-based play features were 
accented with reclaimed and repurposed 
materials acquired by the community. 

The McKinley Park Community Play Garden 
has become a valued community resource for 
the surrounding area, a community with limited 
access to nature and open space. The success 
of the garden may be attributed in large part 
to the tremendous efforts by the client and 
community in envisioning, realizing, and now 
maintaining the space for all.

“Building community with limited resources requires a willingness to 
experiment and think outside of the box. Defining the identity and 
spirit of communities changes over time. Whereas art and design 
can plan the vision, the execution requires the participation of its 
citizens. Pride and ownership equal care and happiness.”

The McKinley Park Community Play Garden is 
an engaging and innovative nature play garden 
located adjacent to the McKinley Park Library, 
southwest of downtown Chicago.

The project was initiated by the community 
and overseen by NeighborSpace, a nonprofit 
land trust organization that saw potential in an 
underutilized green space that was previously 
a neighborhood arboretum that had fallen into 
disrepair after years of neglect. By maintaining 
the existing mature trees and natural topography 
on the site, creative play elements were 
incorporated into the landscape in an effort to 
encourage interaction, play, and exploration 

E R N E S T  W O N G 
L A N D S C A P E  A R C H I T E C T

PA R T N E R :
S I T E  D E S I G N  G R O U P, LT D

M A L M Ö, S W E D E N 
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L OK S TA L L A R N A 
opening the area, using culture as a driver.  
The collaboration has turned the usual 
top-down approach to urban development 
upside down and has built up capacity and 
relationships in the public sphere, the private 
sphere, and civil society. 

Local partners have organized themselves 
and are now influencing the development. 
This means that there is now a locally-rooted 
collaboration around the development of the 
area that involves local partners and builds up 
the future of this part of the city around the 
people who live there. 

“My vision is to create frameworks for arts and culture in cities and 
to secure unique local solutions, where communities takes ownership 
over their neighborhoods. By empowering communities, they are 
able to become active participants in urban development which will 
benefit both the local community and the surrounding city.”

J E S P E R  K O E F O E D - M E L S O N 
I N N O VAT O R 

PA R T N E R : 
V I D A  L O C A L

On a cold November day in 2018, approxi-
mately 2000 people visited Lokstallarna in 
Malmö, Sweden and experienced an area full 
of cultural activities

The area had been closed to the public and 
served as a site for the repair and maintenance 
of trains, but over the next 10 years the area 
will undergo a major development. In the 
future, the area will be a vibrant part of the 
city with a park, a school, a cultural institution, 
apartments, and businesses. 

An ambitious process of co-creation has 
involved a wide variety of local partners in 

K O L D I N G , D E N M A R K 

TRAPHOLT MUSEUM OF MODERN ART KOLDING 
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M ON U M E N T  OF  S T I T C H E S
alternating transparency and density and 
how the surrounding space is impacted 
by the installation. The work stands as a 
materialization of the time and collaboration 
behind its creation, but it is also intertwined 
with Berglund’s artistic expression and 
continuous examination of the limits and 
potential of yarn as a medium. Monument 
of Stitches suggests how a new sensibility 
towards materials may forever be negotiated 
and interpreted. The purpose of Monument 
of Stitches is to encourage a renegotiation of 
power and things we thought we knew and a 
recognition of people with whom we did not 
think we were connected.  

With textile as a medium and hand-knitting as a tool, the goal is to 
connect and make art that embraces the identity of the participants. 
Isabel Berglund works with relational aesthetic artworks in which the 
relationship between the work and its surroundings is primary and 
the artwork creates social relationships between people instead of 
(solely) between aesthetic objects.

I S A B E L  B E R G L U N D 
A R T I S T

Monument of Stitches - A Social Art Project 
was created in 2015 and consists of several 
knitted triangles, created by 700 people 
knitting side by side. 

Individual contributions are gathered together 
into massive collages and transformed into six 
large-scale installations in Berglund’s aesthetic. 
Monument of Stitches is an investigation 
into how material, texture, and color come 
together and form spatial environments and 
how the identities of many people may be 
layered in a hand-knitted surface. There is 
an extensive focus on how the yarn creates 

B L AC K  B OX  G A R DE N 
C O P E N H A G E N , D E N M A R K 

The cultivation of an urban wasteland in the 
heart of Copenhagen

Black Box Garden is a project that took place 
between April and November 2011 at Krøyers 
Plads, which at the time was a deserted site 
situated in Copenhagen by the harbor. Berner 
cultivated a site-specific garden from the 
existing vegetation and materials found there. 

In high season, Berner did gardening work at the 
site every day and wrote about the day’s labor 
and experiences in a logbook. She designed the 
garden according to the growth of the plants and 
not the other way around, which has the plants 
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adapt to a design. As part of the project, Berner  
mapped out the diversity of the plant species 
growing at the site - the most expensive and 
contentious wasteland in Copenhagen at the 
time, and she observed the many interests  
involved around this particular semi-public space. 

The list of species collected numbers 92 
and represents a ‘Black Box’ of this site, a 
recording of what took place here and what 
influenced the development of the vegetation. 

Today, the site contains some of the most 
expensive residential and commercial properties 
in Copenhagen. 

“The list of species acts as the black box of any site, anywhere. It 
will give vital information about wind, temperature, the conditions 
of the soil, the use of the area, and the history of the site. By letting 
the plants rule and determine the design – in a sense, by letting the 
plants guide the decisions made – I became not only the gardener 
of the garden but the servant of the plants. Through this process, 
thoughts on biodiversity, commons and public space took shape.”

C A M I L L A  B E R N E R 
A R T I S T

PA R T N E R S :
P U B L I K , C O N T E M P O R A R Y  A R T 
I N  P U B L I C  S PA C E S

“C OM M ON  S PAC E  C H A L L E NGE S 
DOM I N A N T  E NC L AV E S  T H R OUGH 
P R OC E S S E S  A N D  P R AC T IC E S”

S O P H I A  J E R R A M
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R I DE  I T  S C U L P T U R E  PA R K
D E T R O I T, U S A 

Power House Productions is operated by 
long-term residents of the Davison/Conant 
area, who view “engagement” with other 
neighborhood residents not as an added task 
but an essential component of living here.

A lot of the work we do centers on identifying 
overlooked spaces in the neighborhood and 
creating something new and purposeful with 
art, culture, and community relationships as 
drivers of the development rather than capital 
gain. Ride It Sculpture Park is an example of 
this – a space for shared experiences over 
which the community takes ownership and 
sets the tone.

SCULPTURE BY NARI WARD 
PHOTO: POWER HOUSE PRODUCTIONS

The skate park is used daily and 
enthusiastically by skaters and non-skaters 
alike. As a meeting spot, Ride It attracts 
people from radically diverse backgrounds 
from across the region and around the world; 
it is a draw for many regardless of class, 
race, gender, religion, or economic status. 
It is a free, open, public space for which the 
community of users sets the agenda and takes 
responsibility – musicians come through and 
play while people skate; families come to hang 
out and watch; kids come to meet new friends 
and ride. 

“A lot of the work we do centers on identifying overlooked spaces 
in our neighborhood and creating something new and intentional, 
with art, culture and community relationships as drivers of the 
development rather than capital gain. Ride It Sculpture Park is an 
example of this, a space for shared experience where the community 
takes ownership and sets the tone.”

G I N A  R E I C H E R T
A R C H I T E C T  A N D  D I R E C T O R 

O R G A N I Z AT I O N : 
P O W E R  H O U S E  P R O D U C T I O N S

C H I C A G O, U S A 
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C A B B AGE  PAT C H
In the spring of 2019, a field the size of a 
football field was marked out in the Garfield 
Park Conservatory. 10,000 cabbages were 
planted and grown for the opening of the 
biennial at which people could come and 
harvest a head of cabbage that they could 
either prepare together in the outdoor kitchen 
or take home. In addition to the immediate, 
up-close experience of cabbages and field, 
the work acted as an invitation for interaction, 
engagement, and reflection. The activities were 
supposed to instigate discussions and learning 
with the cabbage field as the focal point. 

“A community is a social unit with commonality such as norms, 
religion, values, customs, or identity. We are not in control of the 
common nor communities. We work with objects and hyper objects 
that in creation, relation and public appropriation transcend their 
inherent meaning, materiality and scale to propose beauty.”

The first official Danish contribution to the 
Chicago Architecture Biennial in 2019.

Cabbage Patch, Chicago, 2019 is a site-specific, 
temporary work, a piece of land art located in 
a major city - in Garfield Park Conservatory, a 
botanical garden in West Chicago. 
 
Cabbage Patch consists of two components: a 
cabbage field with 10,000 heads of cabbage and 
an outdoor kitchen. The vision behind the work 
is to point out beauty, what is overlooked, and 
what we have in common. The artwork places in 
the foreground fundamental conditions for life 
and cultivation inside and outside the city. 
 

G A M B O R G/ M A G N U S S E N 
A R T I S T S 

PA R T N E R :
G A M B O R G/ M A G N U S S E N

D E N M A R K
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R E DA N E
ReDane reconfigures the economy model and 
changes the landscape in the process.
 The proposal is based on a real case. 
On the Danish island of Bornholm, a pig farmer 
downsized his herd and released them from 
factory into forest. Here, they roam freely and 
forage from the forest floor. Less supplement 
fodder is needed, and far less acreage goes to 
cultivating corn. 
 Less meat of higher quality is sold at a 
higher price. Costs are lower and profit margins 
higher. Denmark gets both good food and the 
landscape back to fill with more diversity and 
more quality as a place to inhabit and enjoy 
together!

“When land, food and water are only commodities, the ecosystems 
they belong to are overlooked. Opportunities for nature-system to 
benefit people-system and vice versa are lost. 60% of Denmark’s 
land is taken up by pig-farming. Redane gives landscape back to 
nature and people and builds their systems to be interdependent.”

A new countryside? 

ReDane proposes an alternative countryside 
for Denmark. Today, 62% of Denmark’s land 
area is used for agriculture. 40% of this area is 
used to grow food for pig production with 90% 
of the meat being exported. What is left for 
Denmark is a huge cornfield lacking in diversity 
and off limits to nature and public recreation. 
 The benefit to the common good 
(quality of life) and goods (economy vs. natural 
resource) is questionable. In the 1960s, pork 
exports made up 48% of the Danish economy, 
Today, they contribute only 8%. 

PA R T N E R S :
S U S T U R B  W I T H  C H A R L E S  B E S S A R D , 
A R C H I T E C T  A N D  A N D R E A S  D A L S G A A R D , 
F I L M  D I R E C T O R 

D O M I N I C  B A L M F O R T H
A R C H I T E C T

D E T R O I T, U S A 
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AV I S  + E L S M E R E
that engaged key stakeholders – graffiti artists, 
skateboarders, kids, grandparents, and other 
neighbors – in project planning and design 
decision-making, resulting in a community 
space that responds to local culture, needs, 
and opportunities. A series of community 
workshops, focus groups, and neighborhood 
celebrations gave people the agency and 
opportunity to guide the design of the 
construction. The spaces and materials came 
directly from the collaborative design process 
and speak to the neighborhood’s identity and 
vibrancy. The design challenge was to create a 
flexible, accessible, and authentic space that 
reflected the values of the community.

“We value diverse expertise and local knowledge throughout design 
development and believe that communities should lead decision 
making that impacts their neighborhood spaces. In these spaces, 
communities share values, stories and activities that contribute to 
the life, culture and character of Detroit’s neighborhoods. The design 
of these common spaces should celebrate this character.”

‘Inside Southwest Detroit’ is a collection of
initiatives that promote youth and community
development.

One of its flagship initiatives, “The Alley Project,” 
transformed a Southwest Detroit neighborhood 
alley and surrounding vacant lots into a street 
art gallery, which connects neighbors and young 
people to each other as well as to community 
assets. Avis + Elsmere is the first year-round 
home for Inside Southwest Detroit programs, 
and it reflects a community vision in its planning, 
execution, and everyday use.

The project began with a participatory process 

C E A R A  O ’ L E A R Y 
C O - E X E C U T I V E  D I R E C T O R  AT  D E T R O I T 
C O L L A B O R AT I V E  D E S I G N  C E N T E R

PA R T N E R S :
E T  A L . C O L L A B O R AT I V E  A N D  I N S I D E 
S O U T H W E S T  D E T R O I T 
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P L AY I NG  W I T H  L I N E S
stands in contrast to the heavy train tracks, 
which help point out the town’s important  
role as a railway and a trading center through 
the ages.

The work is part of the KulTHYvator village art 
project, which is an urban renewal project in 
which empty lots are provided with innovative 
art projects in peripheral regions of Denmark.  
Here, art, urban space, landscape, and history 
are tied together in new places - “recreational 
platforms”. All for the pleasure and use of 
village residents. 

“I am focused on artworks and projects which work on the artistic 
potentials of the abandoned villages and places far from the cities. 
Here we have problems with people moving away from this area. 
The gap between the cities and the coutryside is getting bigger and 
bigger - which is a global problem. Changing this direction is the 
focus in my artwork.

T H O M A S  W O L S I N G 
A R T I S T

PA R T N E R : 
W O L S I N G  A R T  & C O M M U N I C AT I O N

Artist Thomas Wolsing has created a garden for 
the senses on an empty site in a village in Thy. 

The public may play on this monumental work, 
consisting of 2 used train tracks and a number 
of stepping posts placed above 950 blooming 
lavender plants. The rust-red tracks hover 
above a ’basin’ of lavender in bloom, bees, and 
butterflies, which stimulate various senses in a 
blend of buzzing insects and botanical aromas 
and powerful blue flora. The movements of the 
public in the garden emphasize the contrast 
between play and ’linear monumentality’. The 
unfettered play of the public in the garden 

E S B J E R G , D E N M A R K 
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6705 P R O JE C T
design process has been pursued on the 
drawing board of a children’s club and an 
elder’s center. 

Tina Ratzer has held color workshops in which 
the public has learned to mix their chosen 
colors from the primary colors of red, yellow, 
and blue. In an interplay with simple shapes 
from local buildings, the harbor, and area 
windmills, colors and shapes are merged into 
compositional works that pave the way for 
outlines of decorative artworks for gables in the 
area under the name Gallery 9. The works are 
expected to be realized before the end of 2020.

“Through color workshops I use myself as a tool to create presence. 
I involve children, young people and elder people in the area I work 
to take part and responsibility in the design process and together we 
develop one-of-a-kind decorations for their area.”

T I N A  R AT Z E R 
A R T I S T

PA R T N E R : 
R AT Z E R

Tina Ratzer has specialized in color workshops 
as a way to engage the community in creative 
processes.

The 6705 + DANISH ARTS FOUNDATION 
[6705+STATENS KUNSTFOND] project is an art 
project with public involvement and a focus on 
process that aims to create a common artwork 
for the area. 

Starting with a common walking tour in the 
an area of Esbjerg, Tina Ratzer has invited the 
public, young and old alike, to select colors 
from their residential area, as well facades, 
tools, and pavement from which a common 

V E S T E R V I G , D E N M A R K 
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F I E L D  OF  S TA I R S
Hasle tiles, municipal curbstones, cement 
blocks – everything goes into the work. 
All the components become part of the 
stairs. At the lower end of the site is a large 
gathering basket, modelled in concrete, which 
was planted with perennials dug up from 
abandoned lots in the town. It is intended as a 
symbol of what we carry with us and collect. 
It is inspired by an older lady in town who had 
made just such a basket. All the gardening was 
done in cooperation with a local volunteer 
environmental group. Once a year, there is a 
“stoop day” on which new components may 
be brought in or old ones repaired. 

“History is not just the past. It’s common ground. Don’t look forward 
look around. Staircases are both private and public, belonging both 
to the house and the street. It is a place in between to hang out, 
climb to say hello, or descend to say goodbye. [The project is] an 
ongoing dialogue between people and their environment, or main 
constituents of commons and community.”

Camilla Nørgård has collected materials and 
stories in cooperation with local residents and 
formed a “landscape of stoops”.

In Trappesletten, fragments of stairs, steps, 
and porches jut out from a sloped piece of 
land in town where they become links to 
the town’s sheepfolds and u-pick orchards. 
Bricks, glazed tiles, and decorated cornice 
pieces from an earlier building on the lot have 
become Jens Poulsen’s Stairs. School children 
gathered beach stones from the North Sea in 
the same way they did in the Stone Age and 
made a doormat in herringbone patterns. Old 

C A M I L L A  N Ø R G Å R D
A R T I S T

PA R T N E R S :
C A M P I N G C A M

DE T R OI T  C U LT I VAT OR
D E T R O I T, U S A 

A 6-acre landscape that combines food 
production, cultural activity, and civic assets 
to strengthen the social and economic fabric 
of the community.

“The Commons has emerged as instrumental in the frontline against 
social fragmentation, economic disparity, and inequity. Aware of its 
potential, a growing cadre of designers and theorists, moving beyond 
a narrow focus on form in the built environment, has embraced the 
generation of governance structures as central to new modes of 
practice.”

PA R T N E R S :
O A K L A N D  AV E N U E  U R B A N  FA R M  A N D 
F E L L O W  C I T I Z E N

A N YA  S I R O TA
A R C H I T E C T U R A L  D E S I G N E R , 
P R I N C I PA L  A K O A K I 

Detroit Cultivator is the first and only 
community land trust in Detroit. What began 
as a multi-disciplinary effort to transform the 
six-acre Oakland Avenue Urban Farm into an 
experimental urban prototype for equitable 
regeneration has emerged as a collective 
vision that combines agricultural production, 
cultural activity, and ecological stewardship.
 

PHOTO: JACOB LEWKOW

There are over 1300 farms and gardens 
currently operating in Detroit: some cover 
40 acres; others convert a single lot into 
a resource for a few families. While the 
substantive benefits of urban agriculture 
are clear, few initiatives have evolved 
into sustainable models for the collective 
management of the postmodern, neo-rural 
landscape. Detroit Cultivator admits that 
design alone cannot provide a solution. 
Accordingly, it looks to a range of local leaders 
and professional experts to work together 
toward a common good. 

PHOTO: XXXXXXX

C I T Y, C O U N T RY

P
H

O
TO

: X
X

X
X

X
X

P R O JE C T  T I T L E
Omnis imet volore dunt qui delic to 
ipicatempos essitam, ipis minti aboressequam 
culpa sunt fugiae preptiore, quam ius eossiti 
cusandis delit, cum id quae. Fugias et 
mos pedis ad esti aspeliquos et, sit, id qui 
dolorestrum ullest, idit expla doluptati blam 
fugia verorest iducimi nveless iniatet, et landica 
boreperfere pe alibus etur sunt, omnienieni te 
venihictest latemquas non rem si id molorer 
iatibus doluptatae nobit quasperum ea sitia 
sollabo restibus voluptae doluptat et qui odi 
sum vid quisi odi officimint.
Ehendi voluptate post atianditati que voluptia 
secea ipid maxim fugit quae sit, voluptatia 
ernam lant.

Info about the author... Nam rem ilit moluptae venis quoditio bea 
nimus pratenesenda autatem explit et ulluptio dolupta tibusam velite 
dia eium velliciendit aut quati ut dolest modit exernam vitiorrum 
natur ma ni ut od eatemol uptate re dunducide pera velitaque 
maxime disciunti oditatur. Olore ent dem evelibus dolupidio optat.

N A M E  O F  P E R S O N
T I T L E

Introduction text ... Nam se etur, quost unt. 
Elestibusam hit endem idundig nimporia 
doluptiusdam exceper rovidel estius.

Project description text...Tius a velest vel et 
qui ommodit dis eribus voluptatio doluptiberi 
nonsequi consere rovidesse nostrumqui te pre 
et ommolupta quis dolupti onsent occabor 
miliquam enetur as sam repudi ipsani alit unt 
as eium susti dus imusanimus dolenditas ex 
ea con consequis maio culparchicid expe 
nonse nonse repudio. Itatem etur soluptaqui 
dio ex etur re, qui ariaspiendit faccus si volo te 
voluptam idus. 
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+

Thanks to sponsors, local 
collaboraters...
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The Add-On section of the exhibition 
uses three different colours from the 
main sections of the exhibition. This 
creates an important visual difference.

C O L O U R  PA L E T T E

Pantone 172 C
CMYK: 0/82/100/0
RGB: 255/83/23
#FF5317

Pantone 7064 C
CMYK: 0/15/15/0
RGB: 255/222/206
#FFDECE

Pantone 286 C
CMYK: 100/85/2/0
RGB: 0/65/160
#0041A0
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The exhibition uses the two 
typefaces from the Danish Arts 
Foundation design guide; Alternate 
Gothic Extra Condensed Black, and 
Moderat Medium. 

You will find all the type styles in 
the Paragraph and Character Styles 
settings within Indesign.

T Y P O G R A P H Y – B  B O A R D S

Headlines
Alternate Gothic Extra 
Condensed Black
140pt / 142pt

Country
Alternate Gothic Extra 
Condensed Black
42pt / 44pt

Introduction
Moderat Medium
24pt / 36pt

Body Copy
Moderat Medium
24pt / 36pt

System Title
Alternate Gothic Extra 
Condensed Black
24pt / 26pt

System
16pt / 18pt

Profile
Moderat Medium Italic
16pt / 24pt

Photo Credit
Moderat Bold Caps
10pt / 12pt
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P R O J E C T  T I T L E
P R O J E C T  T I T L E

C I T Y, C O U N T R Y

Description... lorro totat epta ne voluptas etur, quunt la 
estem explanis maion etur. Deles repra aspello tecaborem 
imin rem autatempos sin recaboreped maximoloria dit 
laborem pellate ilis doluptas exceperum sequiae ipsam et 
doluptaquat et ducienis.

“Quote text...Xeraes ium dus rehent ut in porempe rnatum ditaspid 
eosam, aditi cus. Ut et rem quo voluptum, omnimin ctemolu ptint, 
cones ex eum ra alitis que dis ipsa qui re, offictium hillorro endebis 
aut oditatquia doloria conseri onsequiam unt voluptas dolupta 
tentior rumenda eum apis expedit officiduciis evel idellenimo 
exerume volore prem. Emqui iliquiae cum sunt, temolup tatenih 
illaboga equi de.”

N A M E  O F 
P E R S O N
T I T L E 

O R G A N I S AT I O N  / 
C O M PA N Y  / V E N U E
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Gothic Extra Condensed Black, and 
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the Paragraph and Character Styles 
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T Y P O G R A P H Y – C  B O A R D S
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Condensed Black
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Country
Alternate Gothic Extra 
Condensed Black
24pt / 26pt

Introduction
Moderat Medium
24pt / 36pt

System Title
Alternate Gothic Extra 
Condensed Black
24pt / 26pt
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Alternate Gothic Extra 
Condensed Black
16pt / 18pt
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Moderat Medium Italic
16pt / 24pt

Photo Credit
Moderat Bold Caps
10pt / 12pt
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The exhibition photography reflects 
the range of supported projects. 
Photography can be supplied by both 
professional and amateurs. Adjust 
contrast and colours to match the 
rest of the exhibitions look.

Image requirements

– B Boards
Format: JPEG
Colour: RGB/CMYK
Resolution: 150dpi (minimum)
Dimensions: 597 x 426mm

– Portrait (B boards)
Format: JPEG
Colour: Greyscale
Resolution: 150dpi (minimum)
Dimensions: 65 x 65mm
InDesign image colour: 
CMYK 100/85/2/0
InDesign image effect: 
Multiply

– C Boards
Format. JPEG
Colour. RGB/CMYK
Resolution. 150dpi (minimum)
Dimensions. 303 x 170mm

P H OTO G R A P H Y
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CC Exhibition ADDON

Files
CC_ADDON_COUNTRY.indd
CC_ADDON_SPONSOR.indd
CC_ADDON_BOARD B.indd
CC_ADDON_BOARD C.indd

F I L E S 

InDesign folder structure
InDesign files are avalable to make 
it easy to layout your own Add-On 
boards.

You can request the Add-On 
InDesign files by writing to 
print@commonities.org.

The folder contain all necessary 
InDesign files and graphic elements 
to produce the add-on exhibition.

Export PDF for print
When you have designed your Add-
On boards export them as high 
resolution CMYK PDFs for print on 
either A3 or A3+.
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C O N TA C T

D O W N L O A D
Write to print@commonities.org 
for help and request the link to the 
download folder for add-ons.

D A N I S H  C U LT U R A L  I N S T I T U T E
Danish Cultural Institute is a self-governing institution. 
Since 1940 we have been engaged in creating mutual 
understanding between people.

Together with partners, we develop international 
activities that challenge boundaries and create 
mutual value and inspire. Especially when it comes 
to equal rights, education, sustainable development, 
democracy and active citizenship. Important values in 
the world and in Denmark.

Our vision is to show that the exchange of art, 
culture and knowledge can contribute to handling 
global challenges and strengthen the Sustainable 
Development Goals.

V I S I T  U S  AT  W W W. D A N I S H C U LT U R E . C O M

C O N TA C T
Danish Cultural Institute
Vartov, Farvergade 27 L, 2
DK-1463 Copenhagen K
Denmark

mail@danishculture.com

mailto:adki%40slks?subject=

